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RHETORICAL NARRATIVES, TABLEAUX AND SCENARIOS:
WORK-NOTES ON NARRATIVE POETICS IN SHENOUTEAN
SAHIDIC COPTIC!

Ariel SHISHA-HALEVY

The Hebrew University of Jerusalem

1. INTRODUCTION

In the course of an exploratory study of ‘Shenoute’s rhetorical syntax’, a
comprehensive investigation of the syntactic poetics of rhetorical com-
plexes (the grammatical high-order signifiers, for which the signified
‘added-value’ is ‘rhetoricity’), I have encountered a textemic set of rhe-
torical narrative structures which, I believe, provides important new
insights on the grammatical nature, texture, and properties of narrative in
general.? In this, a pilot study, I shall offer a brief overview of this set,
attempting a cursory formal-and-functional description of the individual
textemes, and present representative and selective token documentation
(usually not more than a single example for each category; more, some-
times many more are attested).®> Statements made here have no claim to
be universally valid, but are meant to describe the Coptic situation. For
reasons of space, I have left out most of the secondary literature, whether
literary, narratological or linguistic stricto sensu; the types discussed are
selective, out of the numerous types in my files: I wish here to draw
attention to this rich vein of syntactical and stylistic data, to their variety
and intricacy, to offer a provisional typology and observations on distinc-
tive grammatical properties, and perhaps to stimulate debate.

The writings of Shenoute (c. AD 348—c. AD 465) are the most extensive
authentic (i.e. untranslated) corpus of Sahidic Coptic and Coptic in general,

! Hearty thanks are extended to my friend and colleague Eitan Grossman, for a critique
of ideas and help in matters of style.

2 On Shenoute’s works, Shenoutean Sahidic and the structural account of its gram-
matical systems, see Shisha-Halevy (1986: 1-14) for general and methodological informa-
tion; Shisha-Halevy (1992; 2004). For a structural syntactical description of narrative
types, see Shisha-Halevy (1997; 1999b), cf. (1999a) for Modern Welsh and (2007) for
Bohairic Coptic.

3 Cf. Miiller (1954: 259-270) for a typology and distribution of narratives in Coptic
homilies, yet without formal characterization.
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a corpus which (although always appreciated for its high stylistic, literary,
and rhetorical sophistication), has in the last decade of the last century gained
in scholarly attention, and is currently being re-edited and retranslated as a
joint international project.

1.1. Rhetoric defined

I cannot enlarge here on the vexed question of the definition and demar-
cation of rhetorical vs. non-rhetorical vs.‘ordinary’ language. The prevalent
definitions of rhetoricity are communicative, listener-targeted, pragmatic
and telic (‘meant to have certain effects on the listener, to persuade or
dissuade him or her, counteract his/her own opinion’, and similar for-
mulations) and are at best functional, with hardly any formal components
or correlatives. Rhetoricity, in a psychologically-oriented speaker’s view,
correlates with an affective stance: ‘referring to a mood, attitude, feeling
and disposition, as well as degrees of emotional intensity vis-a-vis some
focus of concern’.* Of course, emotion, a syndrome with many facets
(Plantin 2004: 267), is in this context a linguistic phenomenon rather
than a psychological one. As such, the manner in which it is decoded and
received is at least as important as its encoding. In the specific case of
Shenoutean rhetoric, Malinowski’s ethnographic ‘coefficient of weird-
ness, strangeness and unusualness’, in constant tension and interplay with
the ‘coefficient of intelligibility’, suggested for the language of magic,’
seems apt: the former might, in the case of Shenoute, be replaced by a
‘coefficient of obscurity’. The riddle (ainigma), illustrated below as a
special, gnomic narrative type, stands as an icon for the entire rhetorical
text. Formally, structuredness and tension between components define
the rhetorical textemes.

Shenoute’s own attributes as a speaker, in correlation with his ‘pas-
sionate and violent nature’, have been commented upon: ‘Shenoute’s
literary style mirrors his character. It is highly individualistic and very
powerful. Often the speed and passion of his thinking affected the clarity

4 Ochs apud Aijmer (2004); see Havers (1931), Index sub voce ‘Affekt’, for a rich
and, by now, classic discussion of affective syntax.

> See Malinowski (1935: 213-231). I owe this reference to Eitan Grossman.

® See Kallen (1981: 28); ‘Scrambling the rules of normal language, riddles never-
theless allow for communication within a structure that is deviant from regular communi-
cative language but sanctioned as a special form of discourse within the overall verbal
repertoire of the community’. Rhetoric is a special ‘form of verbal art’, ‘language use
under specially restricted conditions’ (Kallen 1981: 30) and as such would repay study
within the context of a general theory of language as well as grammar.
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of his expression... His style is a vehicle for conveying his emotions and
his strength of character’ (Kuhn 1991: 2131, see also his bibliography,
especially Johannes Leipoldt’s (1903) pioneering Schenute von Atripe).
Passion and rage (Plantin 2004: 266), indignation and astonishment,
grief, despair, and depression seem to be Shenoute’s favourite emotional
and rhetorical stance. There is no question that Shenoute was a skilful
rhetorical craftsman, wielding a range of linguistic firepower that must be
studied in detail to be properly appreciated. The variety and sophistication
of structure, and the subtlety of his narrative organization, employing
numerous rhetorical devices, are certainly impressive.’

1.2. Narrative defined

Many conventional definitions are loose, simplistic or vague,® and all too
often excessively schematic and narrow; or else composite, combining
incommensurate and different-order (e.g. pragmatic, communicative and
syntactical) components. In the present exposition, I shall apply a broad
conception of narrative, definable as a linguistically signified staged rep-
resentation of reality, which may be either dynamic (‘animated’), with
sequentially signifiable action —narrative or tableau, picture or scene—
in which the actual narration is more or less formal, token or signal, or
else static (‘frozen’). Usually, dynamic and static segments are combined,
with expositive (commenting: see below) ones interpolated. Narrative
segments may be enhanced, highlighted or focused, or condensed
and abbreviated. Sequentiality of events (not a series of clauses; ‘events’

7 The remarkable sophistication of the narrative forms under discussion here is part and
parcel of the Kunstsprache aspect of rhetorical Coptic, but is no less related to the orality
and even colloquiality of Shenoute’s texts. It is beyond the scope of this paper to substan-
tiate my claim that Shenoute rings the registerial changes as a rhetorical device; forms,
constructions, phrases that are demonstrably spoken register abound in his homilies and
‘epistles’. The orality pragmatics, composition and performance of our texts have formal
implications; in opposition to ‘ordinary language’, rhetorical texts share rhythmic con-
straints and prosodic devices in general (e.g. alliterative figures), formulaic language, and
so on, with orally delivered poetry (e.g. Homer, see Bakker 1988 —or parts of the Bible).

8 Cf. Dahl (1985: 112, defining ‘narrative discourse’); ‘a series of real and fictive
events in the order they are supposed to have taken place’; (defining ‘narrative context’);
‘we shall say that a sentence occurs in a narrative context if the temporal point of refer-
ence...is determined by the point in time at which the last event related in the preceding
context took place’. Consider also Van Dijk’s definition, also begging several questions
(apud Brinton 1993: 73); ‘Coherent sequences of sentences of a discourse linguistically
marked for beginning and/or end, and further defined in terms of some kind of ‘thematic
unity’ —for instance, in terms of identical participants, time, location or global event or
action’: I have italicized the more problematic parts.
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understood always as linguistic events,” and always susceptible to manip-
ulation by the stager-narrator) is certainly a prime or dominant junctural
feature of narrative; both sequencing and internal framing, chunking or
blocking are primary factors of staging, regulating the direction and
rate of flow of narrative information. Narrative tensing provides a whole
palette of representation. In effect, there is no limit to the possible manip-
ulation of reality in its staged linguistic reflection, even up to blurring of
the boundary between reality and its rendering.

1.3. Macrostructure: narrative modes

For the basic and broad macro-structuring of the narrative, I prefer ‘Evo-
lution Mode’ and ‘Comment Mode’ (Shisha-Halevy 1997; 1999b; 2008)
to the conventional and metaphorical (rather than informative) foreground/
background,'” for several reasons: the implied symmetry (and commen-
surability) of the binary division; the implication of thematicity for the
background; and, practically, the advantage of reserving the latter for true
background (stricto sensu) information. However, ‘Evolution’ and ‘Com-
ment’ are asymmetrical modes or constantly open information channels,
the factors and operators in a layered narrative, rather than narrative con-
stituents. They are hierarchical and interdependent in the sense that the
latter is referential —in fact, often anaphoric, less usually cataphoric— to the
former. The Evolution Mode (EM) is internally linked; the Comment Mode
(CM), referential to EM, is the Narrator’s Channel:'! it is non-sequential;

° ‘Real World Experience’ is irrelevant; it ‘takes form only by its representation in the
form of a narrative’ (Bujis 2005: 10); the fact can only exist linguistically as a term of
representation in discourse (cf. Barthes 1982: 81-89).

10°Cf, Hickman (2004: 284): ‘The foreground corresponds to the skeleton of the plot-
line, comprising the chronologically ordered situations that make the story move forward
in time. In contrast, the background corresponds to secondary information surrounding the
foreground that need not be chronologically ordered’.

' The Comment Mode in Pentateuch Bohairic Coptic includes the following roles
(I quote from Shisha-Halevy 2007): (1) ‘psychologistic’ information on internal mental /
emotional / intellectual / cognitive background states (and/or their physical manifestation)
as motive, or cause, or as the reason for Evolution Mode cotext; (2) explicatory-relevance
background: the (physical or metaphysical) ground, motive, or reason for Evolution Mode
co(n)text; (3) ‘Omniscient Narrator’s Channel’—narrator’s interference—shift (or cut)
away from the narrative world to narrator / audience situation, while maintaining the
internal cohesion of the narrative itself. Synoptic, panoramic or ‘bird’s-eye’ view; ‘from
then on... . ‘Voice-over’-type telling of ‘what is happening’. Narrator’s anaphoric (reprise)
abstracting, chronicling, generalizing, paraphrasing, condensing, reviewing, reworking or
elaborating of EM plot information. Internal evaluation of the facts as fraught with sig-
nificance; ‘authorial comment’; ‘und zwar’, ‘and (he) did’, ‘and, in fact...’, etc. Narrator’s
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non-concatenating and externally linked. The shift from EM to CM and
back, their relative weight or the syntagmatic interplay between them is
a major distinctive trait of narrative textemic types. Rhetorical narratives,
like dream narratives (cf. Shisha-Halevy 2007: §1.1.3 (e)), may collapse
frontiers between Evolution and Comment Modes.

I cannot join the near-consensus that statal or subordinated forms and
constructions (including topicalization) are ipso facto ‘background’
—they are certainly not necessarily CM— as if the foreground is devoid
of structuring, and (which is even more difficult to accept) the foreground
has no formal status marking. As I see it, the CM comprises all informa-
tion relating to the EM;'? the EM comprises all information —events
(always linguistic, not ‘real’!) including enhanced or focussed action or
states— that constitutes the storyline.'® It is dynamic and, as regards
information structure, cumulative (Brinton 1993: 84-85); the CM is
relative to the EM (Givon 1987).

1.4. Sequencing

Sequencing is a signifier for which the signified is sequelling and narra-
tive evolution. This is not just a matter of linkage (cohesion) and retro-
dependence of eventing; it implies higher rhematic status of subsequent
events in reference to the thematic accumulation of ‘the story so far’.
A primary component in the narrative notion, sequencing, is, I believe,
overrated, except as basis for staging manipulation: modifying of a basic
sequence; disrupting and interrupting it; pausing it (as in a descriptive
pause); and slowing it down.'* This, rather than the iconicity of natural
eventing (Orletti 1995; Simone 1995: 160-163) is, I believe, the sig-
nificance of this basic logical ordering of concatenation links.

perspectives on goal, intention, or significance of Evolution Mode context. ‘Behind the
scene’ information. Meta-narrative information. Anaphoric scenic setting: recalling, recap-
turing, recapitulating or otherwise anaphoric narrative; anaphoric narrative-situation
close-up.

12 Thus, ‘When Susan came in, Peter was washing the dishes’ and ‘When Susan came
in, Peter washed the dishes’ are both EM, albeit in a different eventing signification and
structure.

13 See Couper-Kuhlen (1989: 12-15); Thompson (1987). Another, and to my mind
more serious, theoretical problem, is that ‘subordination’ is here simplistically taken for
granted: what then about ‘superordination’ or ‘inordination’(see Hamp 1973)? Is, for
instance, the imperfect a ‘main clause’?

14 For a narratological angle on narrative pause and slow-down, cf. Bal (1997: 104—
108).
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1.5. Tensing and narrative time

Temporality is a fascinating aspect of narrative syntax (cf. Genette 1972:
118-121, 228-238), and all the more so in the case of rhetorical narra-
tives. While the matching of ‘story time’ —the hic et nunc, the program-
matically-shared present perspective of speaker and audience— and ‘nar-
ration time’ is considerable, it is by no means the rule. The temporal
interface or rather seam of the narrative and its represented ‘real world’
framework is often abruptly discrepant in the case of rhetorical texte-
mes.!® As for the internal temporality of the narrative, Harald Weinrich’s
‘Tempus hat nichts mit Zeit zu tun’ (2001: 14, cf. 17-18) is especially
apt and cogent.'® As will be seen in some detail below, the manipulation
of narrative time through metaphorics and combinatorics (Weinrich
2001: 192-223, 228-237) is a prominent rhetorical device.

For the Coptic form most resembling the Greco-Romance Imperfect,
viz. (Sahidic) NeqcwTM and NeqCWTM TT€E, time location is not a con-
stant part of its meaning nor its fundamental value.!” The preterite (usually
known as ‘perfect’) agcwTM, in many narrative types doubtlessly the
unmarked EM carrier, by no means marks a narrative as past or historical:
it is often an unequivocally-clear ahistorical tense, used much as an ‘epic
preterite’ (K. Hamburger: ‘a present esthetically distanced and distanc-
ing’), or ‘epic aorist’, or ‘aoriste mythique’ (M. Butor) —it is no doubt the
‘zéro de narration’, often pseudo-temporal or ‘achronie’(G. Genette)— to
convey factivity, or, metaphorically, to connote immediacy or ‘having-al-
ready-happened’, or, only apparently paradoxically, to indicate fictivity.'s

15 Cf. C. Metz apud Genette (1972: 77): ‘une séquence deux fois temporelle... il y a
le temps de la chose-racontée et le temps du récit (temps du signifié et temps du signi-
fiant). [Cette dualité] nous invite a constater que 1’une des fonctions du récit est de mon-
nayer un temps dans un autre temps’.

16 Cf. Weinrich (2001: 81); ‘Wie einfach ist doch die Trias Vergangenheit-Gegenwart-
Zukunft, und wie kompliziert wird alles, wenn man versucht, sie mit den Tempus-Struk-
turen einer gegebenen Sprache in Einklang zu bringen!’

17 The Imperfect (cf. Le Goffic 1995) is ‘incomplete’ in its being essentially a ‘relief’
form, metaphorically either low or high relief, which is ever valued (given its value) by a
non-imperfect point of reference (Shisha-Halevy 2007: Chapter 1): this applies to (Boh.)
Na(- , enhanced or focussed Evolution Mode, as well as the Comment Mode Na(- TTE.

18 Hamburger apud Stanzel (1955: 35). While Greek interference cannot be ruled out
in Coptic, it is certainly not the sole factor. In the translations below, I have chosen to
render the Coptic ahistorical preterite by the English Present Perfect, despite —and indeed
because of— the ‘anti-narrative’ nature of the latter, which is typically interlocutive
(indeed, locutive: ‘nynégocentrique’, to use Damourette-Pichon’s term) and non-concate-
nating. This choice is not arbitrary, for the locutivity of the English form suits well the
meta-narrative nature of these rhetorical subtextemes, as a rule announced by metaphrastic
means: these narratives are all programmatically ‘told’ by the orator.
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It is in Coptic also formally distinct, in its compatibility with the conjunc-
tive, which is incompatible only with the historical preterite. The Coptic
aorist agcwTM, typically sequelling and even apodotic, is largely an
‘anti-narrative’ tense, yet in generic narratives and tableaux it may stand
in opposition to the present as a narrative carrier.!

As for discourse genericity, so prevalent in rhetorical narrative forms
and especially tableaux,? it appears —like specificity, which it negates,
and like nominal genericity (cf. Shisha-Halevy 2007: §3.6)— to be
graded as well as diverse.?! The tense form may have a non-specific
environment,?? or it may be combined with apparently specific elements;
there may be transition from generic to specific (or less generic), and
even transition, or coincidence of non-fictive simulation to genericity.
What happens when a non-fictive simulation coincides with genericity?
Genericity and narration—is there a contradiction or conflict or tension
here??? A narrative is essentially atemporal or ‘pseudo-temporal’, and
always temporally autonomous (Genette 1972: 121); temporal and act-
antial specificity is but a special, and perhaps marked, case.

Regulation of the flow of narrative information is syntagmatically
effected also by juncture, by blocking or chunking, which determines
narrative texture and sets narrative pace, duration and speed, and —espe-
cially significant in rhetorical narratives— rhythm (Genette 1972: 122—
143, 183-224; Weinrich 2001: 109-118, 120-126). Narrative stretch
—*slow-motion’— is in Coptic a type of focus, signalled by a tense form.

19" See Weinrich (2001: 280-281); for the narrative use of the Modern Welsh aorist
(usually known as ‘present-future’), see Shisha-Halevy (1997).

20 Demotic-Egyptian precedents for generic narratives in rhetorical-didactic context are
legion, as are magical and mythical narratives. For the former, consider the so-called
maxims of P. Insinger (/ns.) or of the Wisdom of Ankhsheshongi (Ankh.), which often are
no less than the pithy hermeneia of such generic narratives, which are clearly implied or,
less usually, embryonic gnomic narratives in themselves (I quote M. Lichtheim’s (1980)
translations, with minor modifications): /ns. 12/21 ‘One does not discover the heart of a
servant as long as his master is not attacked’; Ankh. 22/23 ‘Do not drink water from a
well and then throw the pitcher into it’; Ankh. 10/11-12 ‘“When a man smells of myrrh,
his wife is a monkey to him; when a man is suffering, his wife is a lion to him’; Ankh.
10/9-10 “If your master is sitting by the river, do not immerse your hand up-river of him’;
Ins. 20/19 ‘Happiness came to Isis out of misfortune at the end of what she had under-
gone’; Ins. 35/1 ‘Violence, want, insult and unkindness will never ever cease’. In the Myth
of the Solar Eye, a philosophic-religious-didactic tractate in narrative form —which is
probably among the two or three most important literary Demotic texts— both the frame-
story and the exemplary sub-narratives have the preterite sdm.f as main plot carrier.

21 Cf. McKay (1988: 197, 202-207) in the context of mythical narratives and the cli-
mactic aorist and present tenses.

22 Generic actants, for instance: Bakker (1988: 33-34).

2 For genericity in a past narrative context, see McKay (1992: 218-220).
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Blocking —framing of concatenation and description units— is effected
by the interplay of links (signifying cohesion and continuity) and delim-
iters, boundary or break signals.?*

1.6. Focus

Focus is a notoriously difficult and elusive concept, in dialogue or nar-
rative. From narrative peaks (as opposed to narrative plateaux as well as
dips) or climax to highlighting or marking for salience, through drawing
attention to current or subsequent significance, enhanced or enriched evo-
lution, presentation and highlighting, we are concerned here with a para-
digmatic scalar notion, probably a cluster of categories marked and signified
by a plethora of formal means, in our type of Coptic: particles, the Focal-
izing Conversion, Cleft Sentence and presentational patterns, and (rare in
Coptic) marked placement (‘word order’; cf. Bakker 1988; Brinton 1993;
Shisha-Halevy 1999b). Especially striking and prevalent in Shenoute’s
rhetorical narratives is the focussing of clauses and stretches of narrative

by the formal device of marking them as ‘rhetorical questions’.?

2. STRIKING CHARACTERISTICS OF THE RHETORICAL NARRATIVE SET

All the special rhetorical narrative subtypes presented below are signi-
fiers for high-level signifieds, in the sense that they make sense in, or
belong to, special semiotic systems where the semantic reference is made by
explicit, formally-marked interpretation (‘hermeneia’, specialized exegesis),?
which by definition belongs to the repertory of rhetorical devices and
has its own formal inventory. That is to say, their rhetoricality is (also)

24 Cf. for various languages Bakker (1993: 284-292); Brinton (1993); Longacre
(1979); Shisha-Halevy (2003; 2004).

25 The ‘rhetorical question’ is a general higher-level focussing device, and, from the
informational angle, not interrogative at all; but its use in narrative, to mark a narrative
peak, is a very special case. It occurs in Irish, and in Anglo-Irish: consider the following
from Sean O’Faolain’s ‘The End of the Record’, in The Stories of Sean O’Faolain’s
(1958): ‘...and Father Regan gave wan look at him and he closed his eyes for the last
time. With that all the people went on their knees. And they began to pray. If they did,
there were three candles at the head of the dead priest. And didn’t the one beside the
window light up?... And they went on praying. And the wind and the storm screaming
about the house, and they watching the wick of the last candle. And, bit by bit, the way
you’d blow up a fire with a bellows, didn’t the candle over the priest’s head light up until
the whole room was like broad daylight.’

26 Very often the parabolic or similitude narrative itself contains subtle cataphoric
anticipation signals, mostly lexical or phraseological, to its hermeneia.
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environmental, a formal cotextual feature. These devices (Ta1 [ON] Te
o€ ‘thus also ...", eixw Mmar1 xe ‘by which I am saying ...’, and so
on, following or preceding the narrative itself), are of course the most
obvious signals of rhetoricity, with announcements of TTapaae€irmMa,
AINITM2 O TTAPABOAH, metaphrastics (‘as the saying goes ..."), meta-
narrative, and of course Nee€ in similitude narratives (below). Estab-
lishing the precise, exhaustive repertory of narrative exponents of
rhetoricality is difficult; the formal distinction between objectivity and
subjectivity, between detachment and affectiveness, narrativity and
historicality (Ricoeur 1981: 179-181), is a requisite for defining
rhetoricality; another, of course, is a non-rhetorical narrative term of
reference, rare in Coptic (albeit not in pre-Coptic Egyptian). But apart
from that, there are numerous grammatical symptoms of rhetoricity, the
moststriking and distinctive of which (illustrated in the actual texts
below) are listed here; their cumulative occurrence or convergence
defines a scale of rhetoricity.

2.1. The sequelling conjunctive, expressing the dénouement in gnomic or
protatic narratives (Shisha-Halevy 1986: §7.2.4, §7.2.4.1, §7.2.6;
1995)

2.2. The present and aorist in concatenation

2.3. The preterite AqcwTM in various ahistorical (‘non-past’), atem-
poral or pseudo-temporal roles

2.4. Genericity and atemporality / pseudo-temporality expressed by
various tenses other than the aorist

2.5. Focussing constructions (Cleft Sentence, Tautological Infinitive,
Focalizing Conversion, €1c-11€...) and particles, especially pw;
‘envelope focussing’ (cf. Shisha-Halevy 1998: §1.1); cataphoric
and nexus-focussing Ta1 Te o€ ‘thus indeed’,?” and so on. The
formal so-called rhetorical question (§2.9.2 above) is a focussing
construction.

2.6. Special presentational Nominal Sentence and presentative (€1c-)
opening patterns®®

2.7. Catalogic enumeration of acts or events

7 This feature occurs in Bohairic, especially of the Nitrian variety. Cf. the similar role
of nexus-prefixed si in Romance (Old French, si che- in Italian); also is amhlaidh + rela-
tive converter in Modern Irish, superficially resembling a cleft sentence (Shisha-Halevy
1998: 217 Observation (2)).

2 Cf. Genette (1983: 64; ‘artifice de présentation’); see Lambrecht (1994: 384 sub
voce ‘Presentational Sentences’).
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2.8.
2.9.

2.9.1.

29.2.
2.9.3.
2.10.
2.11.

2.12.
2.13.

2.14.
2.15.
2.16.
2.17.
2.18.

2.19.
2.20.
2.21.
2.22.
2.23.
2.24.

2.25.

A. SHISHA-HALEVY

Merging or neutralization of Evolution Mode and Comment Mode?®
Fragmentability of narratives (see below, illustration of narrative
fragments)

Inclusion or marking of a narrative in/as protasis (the rhetorical
€ewXxe-, the generic eqWaN-, the case-raising €wTT€) or
apodosis

Inclusion or marking of a narrative in/as rhetorical question
Relativization of narrative

Slight or token action: in dynamic tableaux

Affective signals: deixis (1T1-, -€TMMAY), deviant or marked place-
ment

Narrativization: TEXHTN ‘said you’ (as it were, ‘“*quoth ye’)
Use of external and internal articulators; discourse particles: rap,*
KAITAP; MEN... (A€...); NTO(; NWOPT...MNNcwc (‘first
... thereafter ...”), and so on

Distinctive use of negative Evolution Mode events

Distinctive use of the aorist, and aorist / preterite interface
Distinctive use of asyndetic preterite concatenation
Manipulation of sentence-extent and theme / rheme ordering
Interposed narrative / dialogue boundary —mmexag— ‘said he’
(incise narrative, Schaltesatz: cf. Kieckers 1912—-1913)

Episode boundary marked by MNNcwc ‘afterwards’ and similar
Multiple topicalization; anticipation (prolepsis)

Extraposed focalization

Superordinative Ay w

Metaphrastic and meta-narrative introduction marking

The so-called ‘Temporal’ NTEPEqCWTM is absent or rare in
Shenoutean rhetorical narrative; the linking eventive converb
2MTITPeqCcwTM and the ‘circumstantial’ link eagcwTM, both
typically specifying, also combined; affirmative and negative car-
rier tenses, in contact in Evolution Mode

Grammaticalized lexemes: (e)Moric ‘hardly’; MAAAON, MAAICTA
(Shisha-Halevy 1986: 56-58), maAIN oN (introducing narrative
peak or key event; Shisha-Halevy 1986: 56), ayw ‘moreover’,
‘what’s more’, etc.

2 Also, in a special formal way, in dream narratives: for Pentateuch Bohairic, see
Shisha-Halevy, (2007: §1.1.3 9 (e)).

30" Especially common: opening the narrative as if accounting for or answering/antici-
pating an implicit query.
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2.26. Lexical and phraseological features

2.27. The ‘Disiunctio Sinuthiana’ figure (NEIETTICTOAH ENTANCA20Y
H NETNNaca20Y; Shisha-Halevy 1986: 241) and other ‘classical’
rhetorical figures

2.28. Hermeneia inlays (e.g. €TE...TT€)

2.29. Parentheses

2.30. Complex appositive constructions

2.31. Protatic clauses: The Eventual (eqwanN-); €@ wTtre-protasis

2.32. Correlative constructions

3. ILLUSTRATION, TYPOLOGY AND GRAMMATICAL DISTINCTION
OF NARRATIVES

Thematically, seven basic emic types are illustrated and discussed:

(a) Biblical narrative abridged or abbreviated, condensed or modified

(b) Paradigmatic or exemplary allegorical narrative: TTapaaA€irma,
AINITMA, TTAPABOAH (e.g. Alewell 1913; Schittko 2003)

(c) Procedural scenario

(d) Natural-history narrative

(e) Mythical and/or mystical narrative

(f) Monastic narrative

(g) Dynamic tableau

Formally, the narratives may be realized either as narrative fragments
(3.1) or as full narratives (3.2). The actual realizations of these major
hyper-types are as follows.

3.1. Narrative fragments

Narrative fragments (as distinct from abbreviated narrative) are building-
blocks or contructive elements of the texteme, syntactically-integrated or
embedded in various macro-syntactic slots. Often, these are single-event
segments, and the narrative environment is implied by them, and left to
the audience’s or reader’s imagination.

3.1.1. Case-history hypothetical narrative (in protasi): non-generic

Bibliothéque Nationale, Paris, Copte 130*f. 111 p. gnr (Young 2000:
279):
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ENWANEIME XE-NTACAOETI XE-MNWOOM MMOC €(I 2ATI2WB
NTAYTOWC €POY ECEMTON MMOC 2N-OYEIPHNH 2M-TTECMA
N2MOOC ENECN2HT( NWOPTT €EWWTIE AE NTO(J NTACAOETI
2NOYTTWN MNOYMNTATCBW AYW NTOC NCXI-60A MTTEMTO
€BOA MITXOEIC XE-NTAIAOETI XE-MNOOM MMOI E€P-TIAl AYW
MNNCA-2€EN200Y H MNNCA-2ENOYOEIW NTNCWTM XE-NTACAOETI
2NOYMNTPE(ON-APIKE...

Should we find that it was because she could not handle the work to which
she had been assigned that she gave it up, she may rest undisturbed in her
former position. But should it be the case that it is through contentiousness
and obtuseness that she gave it up and she, for her part, lied before the Lord,
saying: ‘It is because I cannot do it that I have given it up’, and some days
later or some time later we hear that it was by someone finding fault that
she gave it up...

Of interest here is the conjunctive, a sequelling tense not used for ordi-
nary narratives but typical of generic-gnomic or protatic ones. A remark-
able instance of the conjunctive expressing the generic dénouement (‘and
the (inevitable) outcome is that...”)?! in a rhetorical narrative is De ludi-
cio (Behlmer 1996) ff. XL ro pra—XLIro pir:

OYPMMAO €(JOYH2 2N-2ENHI ENECWOY EYPOYOEIN EBOA
MTTKOCMEI 201N€ 2N-MTTOAIC 2ENKOOYE 2N-NKWMH N WTIE
2WW( 2M-TIRW ) 2PAI 2N-AMNTE

OYPMM2AO EYNTAJ MMAY N222 N2BCW EYWOBE 20INE ETBE-TTW WM
2ENKOOYE ETBE-TETPW NYWWTTE A€ 2WW(J E€JKHKA2HY
2N-TMHTE MTIXA( ETOQ)...

A rich man who lives in beautiful houses, brilliant for their adornment,
some in the cities, others in the villages, and he ends up in distress down
in Hell.

A rich man who has many different clothes, some for summer, others for
winter, and he ends up naked in the Great Frost...(and so on, five cases
in all).

Note here also the focussing constructions.

3.1.2. Trrealis-hypothetical single-event scenarios in apodosi, rhetorically
presented as the key event, as rhematic and even focussed fact

(a) Bibliotheque Nationale, Paris, Copte 130" (Amélineau 1907: 95, of
people who steal):

311 fully agree with Heike Behlmer (1996: 246 n. 399) that the conjunctives here are
not adnominal, but neither are they ‘exceptionally independent’, nor is this role that rare.
In fact, I see this sequelling role of the form as its core function (perhaps preserved in
colloquial idiom), all others being derived from it.
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ENEY2N-2ENKEMA FAP H OYTTOAIC H OYTME NEYNAKONCOY H
NE-EIC-TTE AYKONCOY TIE€

For had they been in other places, town or village, they would have been
killed, or it may have been that they were in fact killed.

(b) Bibliotheéque Nationale, Paris, Copte 130' (Amélineau 1907: 106—
107):
AYW ENEMTTETTENTAJAQEPAT( 210YNAM MITEOYCIACTHPION €I
EMICA MMO( 2MTITPE(XI-OYKOTC N2HT(Y NJA2€EPAT( 212BOYPp
MMO( N(2MOOC €2PAl EJMOK2 N2HT €XW® NEYNATI(DY TIE H

€IC-TTE A(TTW? TTE MITEICA MTTKATATTETACMA 210YNAM MMO(
€TTMA MTTEICA MTTKATATIETACMA 212BOYP MMO(

And if he who took up a position to the right of the altar had not moved to
its other side, making a turn and standing to its left, sitting down grieving
for thee (f.), would he have torn this side of the curtain —and indeed he did
tear it— on its right, all the way to the other side of the curtain, on its
left?

The elements introducing the narrative segment as an irrealis apodosis,
(Ne-) e1c-TIE... TTE, EWXTTE, still wholly mysterious after a century,*
must also in some way (perhaps by the presentative component of this
amalgam) rhematize or focus the nexus in their clause. In passage (b),
the narrative segment is part of a rhetorical question, which concords well
with its focused nature.

3.1.3. Abbreviated natural-history case, protasis-to-apodosis: gnomic

Leipoldt (1908: 47):

TTECOOY TTANEOHPION AN TTE€ AAAA TIATTWWC TTE EWANMOY A€
WAJP-TTWOY WAJWWTIE FAP NAY N2P€E 2MTITPE(YTAA(] NAY
€1XW A€ MTIAI XE-NNETNXOOC XE€-

The sheep is not the wild beasts’, but the shepherd’s. When it dies, it
becomes theirs: it turns into food for them, by way of his giving it to them.
I am saying this, so that you should not say...

Note here the initial obtaining situation, expressed by Nominal Sentences;
the use of the generic protasis eqwanN- and the apodotic aorist; the
explicit metaphrastic hermeneia. In Shenoute’s natural history narratives,
metaphor, symbol, emblem and myth tend to merge to some degree.

32 Amélineau (1907: 95 n. 4); ‘une tournure non encore signalée’.
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3.1.4. Premised Biblical episode, negatively presented as topicalizing
(ewxe-) protasis (quoting adversary’s statement: ‘if (as they
say)...’), with negating apodotic and focal implication

Shenute contra Origenistas (Orlandi 1985: §347):

€WXE-MTTOYCTAYPOY MMO( EIE-MTTETWOYN 2M-TTMEQWOMNT
N20OY €A(JBWK €2PAI ENEJMANWWDIIE ETOYAAB

If (as they say) He was not crucified, then He did not arise on the third day
and go up to His holy dwelling-places.

The EM link eaq- identifies this as narrative, which, in turn, is charac-
terized by the negative preterite as rhetorical.

3.1.5. Natural history anecdote, with a Comment Mode segment implying
an anthropomorphic narrative

Leipoldt (1908: 48):

MEWAK NEIZWON WHM ETMMAY ET2N-NEAKW €EWAYW W)
MNTITHY 2MTITPEYTTAW W) MITEAKW NEYMEEYE rAP TTE MTTATOYEI
€EBOA XE-NEYWOOTT 2N-2ENTAMION €YMEQZ NOYOEIN NTEIQE
2WO0Y NN2EAAHN MN2AIPETIKOC NIM EYMEEYE NNAQPAY Xe€E-
€YWOOTT 2M-TTOYOEIN

It may be, that those tiny animals which are in the sycomore-figs, are
scattered in the wind as the figs are cut. They had been thinking, before
they came out, that they were living in treasuries full of light. Thus they
too, the pagans and all heretics: they believe that it is in light that they
are living.

Consider the rhetorical affective deixis of N€I-...€ TMMAY; rap, intro-
ducing allegorical narrative, with Mewak, ‘it may be that ...’, and of
course the CM form, the core of the (implied, left to be imagined) envi-
ronmental narrative. The hermeneutical anacoluthon in NT€I2€ 2WOY
N-, with the augens and rhematic circumstantial, is clearly rhetorical.

3.1.6. Comment Mode fragment, in a narrative with ‘how’, ‘where’, ‘what’
focussed

Shenute contra Origenistas (Orlandi 1985: §814):

E€WXE-OYN-60OM MMOK €EEIME XE-NTATIWT XIME-TWHPE NAW
NQ2€E €IE-OYN-OOM ON MMOK E€EEIME XE-220H MMATOYCNT-TITE
MNTTK22 NE-OY TTETWOOT H XE-NE(JTWN TTE NOI-TINOYTE
NEJ2MOOC A€ TTE NAW NQE
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If you can understand how it is that the Father begot the Son, then you can
also understand what, before heaven and earth were created, it was that
existed, or where He was, God, and how He was situated.

The Comment Mode form Ne(- + 11€ conveys true background; it has
here a construction noteworthy on two counts: N61- following ‘Where
was he?’; no Focalizing Conversion, the adverbial interrogative focus
notwithstanding. The Evolution Mode is here minimal, and indeed has a
Focalizing Conversion form.

3.1.7. Biblical episode condensed: relativized abbreviated narrative

Leipoldt (1908: 72):

CEO rap NATCOOYN XE-TTENTAJCMOY €TOY NOEIK NEIWT AYW
CAW( NOEIK ANAI THPOY OYWM AYW AYCEI AYMER-2ENKEKOT
NTOJ ON TTETCMOY TENOY €2NAdY NIM €TWOOT NOYON NIM
ETMICTEYE XE-OYN-O6OM MMO( EP-2WB NIM ETJOYAWOY

For they are ignorant of the fact that He who blessed five loaves of bar-
ley bread and seven loaves of bread and all those people ate and were
sated and even filled baskets—that it is He also that now blesses every
thing that belongs to anyone, who believes that He can do anything He
wishes.

Biblical narratives, mythical or epic, have their own Evolution Mode
structure. Here we witness an asyndetic sequence which, unlike non-
rhetorical narratives, neutralizes looser or closer linkage: in ordinary
narrative, zero links express hyper-eventing (cf. Shisha-Halevy 1997:
65-71).

3.1.8. Biblical episode condensed, embedded as abbreviated narrative in
a factitive construction

John Rylands Library, Manchester, No. 70 p. cae (Crum 1909: 34-35):

TTENTA(TPE-TTOEPWB MMWYCHC KTO( €-Y20( TTAAIN ON €A(K-
TO( €-YOEPWB AWWTTE 2N-TE(JOIX NOE ETENEJO MMOC

He who caused Moses’ staff to turn into a serpent, and to turn back again
(literally ‘it turned’) into a staff, and to be (literally ‘it came to be’) in his
hand as it used to be.

Note the linkage contour: aq-, €ad-, a¢- , with a theme switch in the
circumstantial preterite form.
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3.1.9. Biblical episode condensed, packaged as rhetorical question

Osterreichische Nationalbibliothek, Vienna, K 924 p- [194] (Young 1993:
33):
H OYTTOPNH AN TE PAAB AYW ACP-OY2HT NOYWWT MNNKATAC-
KOTTOC AYW ACEIME XE-EYWAXE NMMAC NAW N2€E TAl TE ©€
NTACOYXAl NTOC MNTIECEIWT MNTECMAAY MNITECHI THP(

ETTWOPWP N2IEPIXW NOE NTATIXOEIC TINOYTE WAAP ENETOYHQ
NHQTC

And is Raab not a whore? And (yet) she and the spies came to be of one
mind, and she understood in what manner they are talking to her; so indeed,
she was saved from the destruction of Jericho, she and her father and her
mother and all her home, as the Lord God smote those living in it.

Noteworthy here are the introductory Nominal Sentence, not really part
of the narrative but its integrating anchor; the cataphoric and focussing
TAlI TE ©€.

3.1.10. Biblical figures listed with their distinctive narrative acts packaged
as relative expansion

Cambridge University Library Manuscript Or. 16.1699 A 1-2 (Young
1993: 78-79):

...NNEOYOEIW NAPXAIOC XIN-TIPWOME ENTAJP-ATCWTM 2M-
TITTAPAAICOC AYW XIN-NAFTEAOC NTAYKW NCWOY NTEYAPXH
AYW XIN-TTIMOOY MTTKATAKAYCMOC ()A2PAI €-TTKWRT ENTAJEI
€BOA 2N-TTTE €2PAI EXN-NPWME NCOAOMA MNTFTOMOPPA AYW
XIN-GAPAW MNTTEMHHWE ENTAOAAACCA 2WBC EXWOY
WA2PAl E-NENTATTKAQ OMKOY

In the olden days, from Man who disobeyed in Paradise, and from the
angels who abandoned their origin, and from the water of the flood to the
fire that came out of the sky upon the people of Sodom and Gomorra, and
from Pharaoh with his army whom the sea covered, to those whom the earth
swallowed...

3.1.11. Rhetorical questions: a collage of reminder hints at famous
Biblical episodes (on the theme ‘the significance of clothes’),
brought forward as salient and applied as argument

The transcendent symbolism of clothing and clothing acts, invoked by
Shenoute again and again, is thus lent scriptural corroboration, endorsement
and validation.
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British Library Manuscript Or. 3581A, 169 ro—vo (Young 1998b:
75-76):
NTA2PEBEKKA AN NTO( €1 ETTECHT 2I-'I'I'6&MOY7\ ACXI MTTECPAQYWN
ac6oorec
OY NTO( TENTAIWCH} A2 NNECNHY MH NTa(g{ Nay aN
NCTOAH CNTE €ETTOYA AYW BENIAMIN AT NAg NFOY NCTOAH
€EYWOBE...
H NTAMMAOGHTHC TTAWPA AN NNEY20ITE EXM-TICHO AYTAAG-]C
€2PAI EXWOY

Did not Rebecca alight from the camel, take her cloak and wrap herself?

What then did Joseph do to his brethren? Did he not give them two robes
each, and give Benjamin five different robes?...

Or did the Disciples not spread their clothes over the foal and seat Jesus on
them?

Of interest is the asyndetic linkage, the Focalizing Conversion putting all
action directed at pieces of clothing in focus.

3.1.12. Medical-procedure routine scenarios, gnomic (‘The Physician’;
‘Treating Snake-Bite”), applied metaphorically*® as a rhetorical
question, responding to a non-rhetorical one

(a) Shenute contra Origenistas (Orlandi 1985: §207):

OY TTEWAPETICAEIN A2 MTTPIOME ETEPETETAHIH 21MDW(J MH
€EWAJWWWT AN MMO(J NWOPTI 2MTTTOK MNNCWC N(OEPATIEYE
MMO(

What does the physician do to the person who has a wound? Doesn’t he
first cut it with a razor, and afterwards treat him?

Note the adverbial procedural signals (N@OPTI...MNNCWC...), and the
sequelling conjunctive. The aorist, too, is noteworthy, since Shenoute
seems to prefer to use it for animal and generally ‘natural” action (Young
1961): this is certainly a tendency. The focusing of the action (verb
lexeme) itself is also indicative.

(b) De Iudicio (Behlmer 1996: 161-162), f. LXXVI ro—vo p. prre-pris:

oY 6€ TEWAJAA( NOI-TIPIOME EPWANTI0J AOKC( MH EWYAYRMOOC
AN €2PAl 22APATY MITETWWWT MMO( MTITOK EYN-2ENKOOYE
AMAQ2TE MMO( €YT-2MOY 21-2MX NCWOY YANTETMATOY THPC

3 Metaphors in Shenoute’s rhetoric may, as here, merge into symbols and/or emblems;
this is striking in the case of Physiologus-type and other animal stories.
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€1 €EBOA NWN2 EWWITE ON NTA(NIJE ENE(YBAA €WAYT-
2MOY NCWOY WANTETMATOY €I €BOA N2HTOY NTEI2E ON
TTPWOME NTATTEAPAKWN TTHO( TTETOEEME TICATANAC OYOM(...

What then does a person do in case a snake bites him? Does he not sit down
at the feet of the one who cuts him with a razor, with others holding him,
applying salt and vinegar to them, until all the venom is washed away and
he lives. On the other hand, if it is into his eyes that it (the venom) has
blown, they apply salt to them until the venom washes away from them.
Thus too the person whom the dragon-serpent, the twisted one, Satan has
bitten...

See Behlmer (1996: 280 and n. 711). Of special interest here is the expres-
sion of the generic occurrence of snake-bite by means of the adnominal
Eventual eqwanN-, and not a relative construction (‘the person whom a
snake bites’), and the remarkable 3rd-person plural references.’* Note too
the complex apposition referring to Satan,* and the ‘envelope focalization’
following e wTrE ON.

3.1.13. Minimal Comment Mode + Evolution Mode segment in a personal
narrative

Bibliotheque Nationale, Paris, Copte 130°f. 19 p. 3a (Young 1998a:
61):

(of Shenoute’s valuable cloak)

MH NTAI20N({ AN XE-NNEPWME 2€ €EPOJ MITMA NTAIKAA( N2HT(
WANTETIEOYOEIW WWTIE NTATAMMWTN X€-0Y TETNAAA(] NA(
AYW TP-WTTHPE X€E-22ENPWME ONT( 2MITMA ETMMAY KAITAP
NEYCOOYN TIE XE-AIEIME XE-AYQ2€E EPOY E(QHI NTMHTE
N2ENKENKA EYCOTIT AYW [ENANOYOY...AYW MTTOYXOOC Nal
X€-aNQ2€ €poq...]%*

(Following a rambling description and history of the cloak and the damaged
done to it by moths, and Shenoute’s consequent emotions)

Did I not instruct about it, that no-one should come upon it where I put it,
until the time should come, when I shall instruct you what to do with it?
And I am surprised that people found it in that place; for they (must) have
surely known that I understood that they came upon it hidden among choice
and [valuable] objects [... and they did not tell me: ‘we came upon it’...]

3 Not necessarily, I think, referring notionally to ‘wounds’, pace Behlmer n. 712, but
as a generic, almost dummy, object of , which cannot without some actant expression
mean ‘apply’.

3 Behlmer translates ‘Schlangendrache’, for meapakwnN N20(, which the plates
show to be the text. Also, the actual text has meT6ooMe, not reT6e€€eMe as printed.

3 The text is continued in the unpublished codex IFAO 2, currently being prepared for
publication by Anne Boud’hors (forthcoming), p. 3€.
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The remarkable feature in this text is the preterite form a1€1M€, a single
compound EM narrative event, affirmative + negative, following a min-
imal CM. The narrative fragment is introduced by kairap. Note, among
rhetorical devices, the lexical oppositions and tension between the near-
synonymous 2€ €- and 61N€ ‘come upon —find’, cooyN and eiMe
‘know— understand’.

3.1.14. A single element, mexHTN ‘said you’, neither Evolution Mode
nor Comment Mode, neither plot nor background, but the
narrative allomorph or narrativized form of ‘you said’ (‘quoth ye’;
cf. Kieckrs 1912; 1913; Rosier 1993)

This is in fact an inter-texteme boundary signal, anchored in Evolution Mode,
enabling the inclusion of dialogue in narrative. Here, it alone suffices to imply
and evoke a narrative frame, in a sarcastic vein discrediting the claim.

Codex IFAO copte 2, unedited; see Boud’hors (forthcoming), p. ca—
CB:

€WXE-NETMOONE MMWTN TPETNEIPE NOYNHCTEIA MNOYW-
AHA H OYMEAETA MTTWAXE MITNOYTE MN2ENKEQBHYE NTEIQ€E H
NTO( TETNEIPE MMOOY XE-TETNWITIE 2HTOY AAAA TETNWWA
MTTHI MTTNOYTE AYW TMEXHTN XE-TNO N2M2AA MITNOYTE NTa-
TETNP-2M2AA NA( 2NOY...

If those who shepherd you make you practise fasting and prayer and medi-
tation on the word of God, and other such things, or else you practise them
because you are ashamed before them, nonetheless you despoil God’s
house; moreover, ‘We are God’s servants’, you said; in what did you
become servants unto Him? ...

Shenoute is here (and in the wider cotext of the quoted passage) at his
most scathingly sarcastic. Signals of irony are: €1p€E NOYNHCTEIA,
etc., with an indefinite object noun, as opposed to p-NHcTEI1A ‘fast’;
MNQ2ENKEQBHYE NTEI2€, ‘and other such things’, probably the choice
of MooNE€ ‘to shepherd’.

3.1.15. Gnomic case history, condensed relativized narrative

Bibliotheque Nationale, Paris, Copte 130' f. 37 p. cnz (Young 2000:
270-271):

NAI NTAY20MOAOTEI MIT2WB ET200Y NTAYAA(J AYW MNNCAOYOIW
(Sic) NCEAPNA 2NOYMNTWOYWO XE-MTTNP-AAAY NNOBE
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They who confess to the evil deed they have done and, after a time, deny
boastfully, saying ‘We have committed no sin’.

Note the conjunctive as a generic sequential or rather sequelling form.

3.1.16. Proverbial narrative (cf. Jolles 1968: 150-170)

Bibliotheca Nazionale, Naples, IB 10 (Amélineau 1912: 326 = Zoega
No. 238; by Besa, Shenoute’s successor, not by Shenoute: cf. Emmel
2004: 897):
OYN-OYOGINWAXE 2N-TTATIPO NNPWME X€-AYT NOYWHPE
NOYCHO6 €agMOOYT( 2M-TTAWal MTTTTI €Pw(
There is a saying in the mouth of the people: ‘They gave a child a foal and
he killed it by excess of kissing it’.

The main interest of this gnomic narrative —a classical instance of the
proverbial story in nuce— is that it not tensed generically but as a para-
deigma, with the preterite ag-. Here, as elsewhere, there is a factor of
looser external juncture, correlated with a meta-status: this is a narrative
in quotes, hence ‘quotable narrative’. Internally, the sequence ag- €aq-
represents the unfolding of the gnomic embryonic story.

3.2. Fully-fledged complex narratives, scenarios and tableaux
3.2.1. Dynamic tableau (I): ‘Penury and Charity’
University of Michigan Library 158, 20a (Young 1993: 160-161):

2ENKOOYE A€ 20MOIWC EYWWTM EPWOY MITPO MTTEYHI EBOA
MTTEMKA2 N2HT NTEYMNTQHKE XE-MNTAY EMOTIC NTEQENPWME
NWENQTH(Y TW2M ETIPO MIMEYHI 21POY2€ H NTO(J KENAY
EYNQ2ENOEIK NTOOTOY H NTO( KEXPIA NTE-TICAOMA AYW TAI TE
©€ EWAPENETMMAY XITOY €YWIT-2MOT NTOOT( MIINOYTE
AYW NTOOTOY NNENTAYP-TIEYMEEYE

Similarly, others shutting themselves up in their home because of the misery
of their destitution, for they have nothing; with hardly even compassionate
people knocking on their door evenings or at any other time, bringing loaves
of bread or any other bodily necessity. And so indeed, those do accept them,
thanking God and those who have remembered them.

Of interest here is the cataphoric (and, I believe, nexus-focussing) Ta1 Te
o€; the transition from the present to the sequelling aorist; the typically
rhetorical and distinctively Shenoutean (e)Moric ‘hardly’ (cf. Shisha-
Halevy 1986: 249).
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3.2.2. Dynamic tableau (II): ‘The Death-Bed’, an extensive, evolving
dramatic tableau

De ludicio (Behlmer 1996: 8-10), f. IV-V, pp. K€—KH:

TTPWME €(J21XM-TTEMA NNKOTK NAWWWT AN MTTOEIK MNTI-
MOOY EWWTTIE ENAWOMKOY

JCACOAT NOYKOYI 2ITM-TTOYOEIN MITEQO0Y ETYNAY EPO(

JOWWT NCA-TTOYOEIN MNTIQHBC NTEYWH E€WMITE TEYRHT
CMONT

TTEYJEIWT H TEYMAAY H TTECON H TEJCWNE H TTEqWBHP H
TEY2M2AA H NTO(J KEOYA NNETAQEPATOY MITEYJKWTE E€YC-
BTWT ETMAYTIEI MMO( €(JWANAITEI €CA2W(J €2PAI €KAA(
ETTECHT H EXIT({ €BOA ETMEKBO H ETEQT-MOOY E€XW( H
€TA2CJ NOYNEQ MN2WB NIM ETJOYAWOY ETPEYAAY NA(

CECOTIC A€ ON MMO( ETPE(JXI-2ENKOYI NTPOPH €EAYTAMIOOY
2M-TTEYOYWW THPY €EYO NOYHTTIE NCMOT

JETIOYMEI A€ 2WW( NOI-TIETWWNE EXWNT ENAI MNNIKOOYE
AYW NKEQOTTWPA EBOA XE-JOYW W EWNQ

20CON A€ EYCITOYAAZE ENAI NOI-NETM-TIEqKWTE EMOKMEK
2WW(J ENIKOOYE

TTMOY APXEI NP-XOEIC €2PAl €XW(

©0TE NNE(TTEOOOY KOAAZE MMO(

(JEIOPM EBOA 2M-TIEYQHT
O N2BA 2N-TE(qYYXH
JWTPTWP 2N-NEJMEEYE

TMEYTTNA WXN N2HT( KOYI KOYI

gNJY XE-MNOE NKTO( XIN-MITINAY EMETANOI

CEWW EBOA NOI-NETNEQTE EMXINXH

CEKWPW EBOA EPO(J ETPEJOYOWBOY NOI-NETJOI NTOOTOY
€(NABWK €KAAY

AYXI-PWY ETMWAXE

NJOWWT AN NCA-NE(CNHY MTTE(POOYW AN TTE NEJATTOOHKH
€eTMER

JAWA20M EXN-NE(NOBE

JAYTTH X€E-MTT(P-TTIETNANOY(

TPMEIH KWTE 2NNE(BAA

(MOKQ2 N2HT EXM-TTEINE MTT20 NNET(NAY EPOOY EAYEI NCW(
— NTAYEI AN NCW( NTEIPE 2ATIAWC NOE N2ENPWME EYE-
INE MMO( ETPEYXIT(Y €PAT(J NOYKPITHC €JWOBE AN €PO(
AAAA 2ENATTEAOC NENTAYEI NCW( EYEINE MMO( AN XE-
OY20TE MNOYCTWT TTE 6WWT NCWOY...

The man, being on his bed will not be deprived of bread and water, if he
can swallow them;

He draws a little comfort from the light of day, which he sees;

He looks to the light, and to the lamp at night, if his mind is aright.
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His father or mother or brother or sister or friend or maidservant or someone
else of those standing around him are ready not to cause him distress,
should he ask to move him or to lower him, or to take him out to the
cool air, or to pour water over him or to anoint him with oil and anything
he may wish to be done to him.

They beg him to take some nourishment, which they have prepared with all
their love, in many forms;

And he for his part, the sick man, desires to taste of these and of those and
also of the fruit, for he wants to live.

While they, those surrounding him, busy themselves doing those things, he,
for his part, ponders those other matters:

Death begins to overpower him.

The terror of his evil deeds chastises him.

He is stunned in his mind.
He is distressed in his soul.
He is troubled in his thought.

His spirit wanes in him little by little.

He sees there is no way of turning back henceforth to repent.

The mourning ones call out—in vain:

They for whom he is important entreat him to answer them as he is about
to leave them:

His mouth has been disabled so he cannot speak.

He does not look to his brethren. His full storehouses do not concern him.

He sighs for his sins.

He grieves that he did not do good.

The tears gather in his eyes.

He is miserable on account of the look of the face of those he sees having
come for him:

it is not simply in this way?’ that they have come, like people resembling
him, who have come to take him before a judge who is not different
from him, but it is angels, not resembling him, that have come for him,
for it is terrifying and shudder-causing to look at them...

The formal structure of this passage is sophisticated. The clauses, always
verbal-rheme first, are, as a rule, short and terse (cf. Havers 1931: 152—
153). The middle sentence marks the transition between earthly hope-
fulness (‘looking to’ in the text), and the stark reality of impending death
and dire consequences of sinful living. The almost poetic series of
relatively short clauses, isocola or parallelistic, though never quoted,
carry Biblical overtones (the didactic books, Job, Ecclesiastes, the New
Testament) in sentiment, phrasing and even rhythm. The striking alterna-
tion between external and internal communication of the dying man
ceases abruptly towards the end, the surrounding world recedes —*the

3 NTel2€ here cataphoric to NOE.
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surrounding family’ turns into ‘the mourning ones’—and he is left alone
with his conscience and the certainty and terror of hellfire. Of interest is
also the subtle evolution from external description to internal-emotional
account, realistic, sensitive and remarkably empathic, through a dramat-
ically accelerating development towards the dénouement; and yet, the
action here is slight —token action, no more than enough to keep the
picture in motion.*® The tensing is here almost exclusively present, not
aorist— the scene is not conceived of as generic, but as ‘synchronous’
and actual, in a recording, photographic way performative, and therefore
very vivid.

3.2.3. Metaphorical and symbolic tableau, gnomic; expansion sequel to
Biblical motif

Osterreichische Nationalbibliothek, Vienna, K 9298 p. [1] (Young 1993:
131):
TTYAH CNTE NE EYOHY TOYEI ECMITBOA NTOYEI TWOPT ECXI-

MOEIT €20YN ETMEQCNTE NENTAYXITOY NXNA2 AYBWK €20YN
2ITN-TWOPTT ANEYRICE OYW €Y[...

In fact, it’s two narrow gates, one being outside the other, the first leading
into the second: those who have been done violence to, and entered by the
first, their tribulations have ended...

Shenoute’s text is referential to the immediately preceding discussion of
the broad and narrow gates (Mt.7:13—14, Luc.13:24). Note the preterite
(- in generic-gnomic context.

3.2.4. Evolutive structured double listing of generic acts, the second list
rhematic to the first

The extensive passage (De ludicio XVIII ro p. [Nr]-XX vo p. NH,
Behlmer 1996: 35-40) is a remarkable, rhetorically subtle and effective
syntactical device, which I see as essentially narrative. It begins as a
series of homolexemic paired or triple 2nd-person preterite clause com-
plexes, with the first clause topical and the second presenting its implica-
tion and consequence (arguably, the first is also the higher-level signifier
of the second). These complexes alternate between praiseworthy and
reprehensible acts. Later, this alternation evolves into a chronicle of

3 Consider Gerber (1885: 459); ‘Die Fabel gibt einen Gedanken Ausdruck durch Darstel-
lung eines Bildes, welches aus Anlass eines einzelnen Vorgangs, den die Anschauung bietet,
der also der Wirklichkeit entnommen ist, in uns entsteht’. The picture is important, so much
so that the plot is ‘eine bloe Scheinhandlung’ (Gerber 1885: 464). This applies cogently to
the dynamic tableau which does not change overall even though its details are in motion.
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infamy. Remarkably, again, the action is not marked as generic; the
protasis-apodosis interdependence is signalled by mere extraposition
within the pairs: this, and the preterite tensing, conveys simultaneity,
hyperbolically expressed as overlapping, and indeed virtual merging,
as well as a Wechselsatz (balanced nexus construction) equation-like
dependency. The preterite is also used in a simulation of factivity; contrast
this with the equally protatic 2nd-person-singular preterite (AKk-, MTTK-) in
De Iudicio f. XXVII verso p. oH and following, which, however, has ¢ Na-
(aN) ‘He will (not)’, or mxoeic Na- (aN) ‘the Lord will (not)’ as apodo-
sis, and has no immediacy or Wechselsatz character. The sequence here is
catalogic, not evolutive. For reasons of space, I do not quote here the full
text.

AKWWTT EPOK MTTXOEIC AKEINE NOYCMOY €2PAl EXWK 21XM-
TTKA2 NNE20OOY THPOY MITEKWNQ AYW AKCOBTE NAK NOYM2A
NMTON 2N-TMNTEPO NMTTHYE WAENED

AKWWT €EPOK MTTMEEYE €600Y AKWWT €POK MITAAIMWN
ETPEJWOXNE 2PAI N2HTK €XW2M NIM MNNOBE NIM €T(-
OYAWOY ETPEKAAY NA( N2HTK

AKWWTT EPOK MITXAXE AKEINE NOYCA20Y €2PAl EXWK 2I1XM-
TTKA2 NNEQOOY THPOY MITEKWWNY AKCOBTE NAK NOYKW?2T
2P21 2N-AMNTE WA-ENEQR

AKTTWT €BOA MTTNOBE [...] 2MTTTPEKP-2THK €AKCOTIIC NAK €P-
TTATA©ON AKNA2MEK €BOA [...] AKCOBTE NAK NOYMA NMTON
2N-TMNTEPO NMITHYE...

AKWOXNE H AKMEEYE €2ENXINOONC 21XM-TTEKMA NNKOTK
E€ETPEKXOKOY €BOA NOE E€TCH2 AKCMINE H AKTWA NAK
2N-NEK2BHYE €000Y N2ENRIOOYE €YXI-MOEIT €2PAI €AM-
NTE

AKMKA2 N2HT NOE €TCH 21XN-NEKMA NNKOTK €XN-NETKXW
MMOOY AKKTOK EBOA 2N-MTTEOOOY ETKEIPE MMOOY H NTAK-
MEEYE EPOOY €22Y AKKTO NTOPrH MIXOEIC €EBOA MMOK
AKWWM A€ ON MITKW2T NTAKXEPWJ NAK 2N-AMNTE

AKCWW( MTTEPTTE MTTNOYTE 2N-2ENMNTNOEIK...AKTAKO NTEK-
YYXH MNTTEKCWMA MAYAAK 2M-TTEQ00Y ETMMAY 2PAl
2N-AMNTE...

AKXI-TIQHKE NOONC AKMOYK2 NOYOP(HANOC MNOYXHPA MNOY-
WMMO AKXITK NOONC MAYadK NFCOOYN AN AYW AKAAK
NWMMO ETINA MIINOYTE 21XM-TTKA2 TENOY AYW AKOMKOK
MMIN MMOK...

AKTWPTT EOYPWME XN-TTEJHI OYPWME XN-TEKAHPONOMIA H
AKTWPT MTTEJ2M2AA H TTEJTBNH...2YW NOE ETKOYAWC AN
€22C NAK AKAAC MTTET2ITOYWK...AYW AKCOTIC NAK MMIN
MMOK NOE ETKOYAWC AN €AAC NAK 2PAl 2N-TFEQENNA...

You have received the Lord unto yourself —you have brought a blessing
on you on earth, all the days of your life, and have prepared for yourself
a resting-place in the Kingdom of Heaven for eternity.
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You have received unto yourself the evil thought —you have received unto
yourself the Demon, to give counsel within you on every uncleanliness
and every sin he wants you to commit for him in you.

You have received unto yourself the Enemy —you have brought upon your-
self a malediction on earth, all the days of your life, and have prepared
a fire for you down in Hell for eternity.

You have fled sin [...] as you repented, and have chosen to do good —you
have saved yourself from [...] you have prepared for yourself a resting-
place in the Kingdom of Heaven [...]

You have considered or thought of acts of violence on your beds, to carry
them out, as it is written —you have established or assigned for yourself,
by your deeds, roads leading down to Hell.

You have grieved, as it is written, on your bed,* over things you say; you
have turned away from the evils you do or you have thought to do —you
have turned God’s wrath away from you; you have also quenched the
fire you kindled for yourself in Hell.

You have defiled God’s temple with acts of fornication... —you alone have
destroyed your soul and your own body on that day down in Hell...
You have ill-treated the poor, you have distressed an orphan, a widow, and
a stranger —you have done violence to yourself, unknowingly, and have
estranged yourself from God’s mercy on earth now, and have ill-used

yourself...

You have deprived a man of his house, a man of his inheritance, or you
have seized his servant or his domestic animal...and what you do not
wish to be done unto you, you have done unto your neighbour... —you
have chosen for yourself what you do not wish to be done unto you,
down in Hell...

In her translation Behlmer (1996: 218-220) takes the initial clauses of each
set to be interrogative, in the ‘is it the case that ...?’° form of interrogation
(‘Du hast den Herrn bei dir Empfangen? Du hast einen Segen iiber dich
gebracht ...” and so usually), which is of course also used protatically.
Note that subordinate specificatory scenes and sub-episodes are here
delimited and marked by the circumstantial pretrerite €aq-, one of
the forms of narrative eventing which is typically (but not exclusively)
Shenoutean. Of interest is also the superordinating apodotic Ay w.

Consider a possible analogue in Leipoldt (1908: 112):

ENWANEIPE FAP NTME ANTAIE-TME ANCW W MITOOA ENWANEIPE
A€ MITNA ANTAIE-TMNTNAHT ANCW NTMNTATNA ENWANTBBON
ANTAIO MTTTBBO ANCW W MITXW2M NWANEIPE NTPHNH ANTAIE-
TPHNH ANCWW NTMNTXAXE...

3 The ‘on your bed’ topos is pregnant: in Coptic, bed is a ‘place of lying-down
(NkOTK)’, the verb also having the role of a euphemistic alternant of ‘die’ (suggested by
E. Grossman).
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Whenever we practise Truth, we have honoured Truth, we have despised
Falsehood; whenever we practise Mercy, we have honoured Mercifulness,
we have despised Mercilessness; whenever we keep ourselves pure, we
have honoured Purity, we have despised Defilement; whenever we practise
Peace, we have honoured Peace, we have despised Hostility...

While the possibility of the Conditional, which is extratemporal, having
here past reference (‘Whenever we practised Truth ...”) cannot be ruled out,
I prefer a generic or habitual atemporal reading, in which case the preterite
AN- would be a ‘narrative apodotic performative’, expressing the implica-
tion of the generic protasis; the performativity factor (‘thereby, therewith’)
is an effect of the immediacy factor of the juxtaposition with the preterite.

3.2.5. Gnomic procedure-routine scenario (‘The Trapper-Hunter’)
Shenoute Contra Origenistas (Orlandi 1985: §601):

232 FaAP NCOTI WAPETTO6EPHO WPB €20YN NNETYMEEYE EPOOY
€60TTOY AYW NYTWT €2PAI EXWOY 2N-TEJOOM N(TA200Y
COTI A€ ON EWAJKA-TE(Y2PE 21X N-NAAOOYE H MTTAW( WAN-
TOYXWAX NOI-NETOWPO6 €pPOOY

Tl TE ©€ MTTCATANAC...

Often, the trapper encloses those animals he intends to catch and rushes at
them forcefully and catches them. But sometimes, he leaves his bait-
food in the traps or the snares, until those he is trapping are ensnared.

So indeed it is with Satan...

The sequentiality is here strong; the aorist is not merely an exponent of
genericity or habit (see also 3.1.12. above), but of procedurality. The
focalized aorist is a case of ‘envelope focussing’, typical of the second
flank of a correlative complex; correlative constructions are of the more
common rhetorical devices used by Shenoute.

3.2.6. Biblical-history interpretatively paraphrased narrative, superimposing
the Comment Mode (supplying psychological background) on the
Evolution Mode, which is then presented as presupposed (‘known’)
information of lesser Communicative Dynamism, or even as thematic

Leipoldt (1913: 26-25):

ABPA2AM TMTENEIWT NEJOYWW) TTE ETPEQENWHPE WWTTE NA(
€BOA 2N-CAPPA QYW CAPPA NECOYWW TIE ETPEQENWHPE
WWTTE NAC €BOA 2N-ABPA2AM AYW TAl TE € NTATMXOEIC
TINOYTE T NOYWHPE NABPA2AM 2NTEJMNT2AAO €AJXTTIO
NICA2AK EBOA 2NCAPPA 2NTECMNTAAW AW TIE NAY NOYWH Pe
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MMEPIT NOE NOYTBA NWHPE €O0OYA TIE...ICAAK NE(YTWBY
MTTXOEIC TIE €JOYW ETPEQENWHPE WWTE NA(J EBOA
2N-2PEBEKKA AYW 2PEBEKKA NECOYWW) ETPEQENWHPE WWTTE
NAC €BOA 2N-ICAAK AYW TAl TE ©E€ NTATIXOEIC TNOYTE T NAY
KATATTEY2HT €A(JXWK €EBOA NNEYAITHMA THPOY...

Abraham our father wished for children from Sarah, and Sarah wished for
children from Abraham —and so indeed, the Lord God gave Abraham a son
in his old age, having begotten Isaac from Sarah in her old age; he became
for them a beloved son, like a myriad of sons, although he was one ... Isaac
begged the Lord, wishing for children from Rebecca; and Rebecca, she
wished for children from Isaac —and so indeed, the Lord God gave them
according to their heart, granting all their wishes...

Note again the cataphoric focussing Ta1 Te o€, a striking rhetorical
device; the circumstantial Nominal Sentence in concessive role.

3.2.7. Paradigmatic exemplum-type narratives,*’ ahistorical, extratemporal
(a) ‘The Father, Son and Two Daughters’
Leipoldt (1908: 96):

OYN-OYTTAPAAEITMA €INAXOO( EAICWTM €EPO( 2ITM-TIAEIWT
TTAEIWT NATAOOC METNTAJCMNCNTE NNICYNATFWrH

OYPWME TE — MEXAJ — €OYNTAJ MMAY NOYWHPE AYW
WEEPE CNTE EAJKWT NAY N2ENHI ENFNAWTONTN AN EPOOY
2APOC NTITE 2MIMEYCMINE AYW TTEYKOCMElI MNTEYTMH
mal MEN Agf Nag MTTWY NIKOOYE A€ TOYEI TOYEI Aa(t
NAC MTTWC AYW NETOYHT €XIT(Y 2NTEJKAHPONOMIA. 2NOY-
WCNE A€ 2WC EWXE-NTAYTTWWC N2HT — NTAYTTWWC rap
— TR00YT MEN NTA(dT MITEHI NOYWMMW AYW NETE-
OYNTA(COY A(QTAdY NMMA( NWEEPE AE TOYEI MEN act-
TWC 2WWC ON AYW TENTACXITY NTM-TTECEIWT ACTAA(
NMMA( TKEOYEI ACT-TTAWC 22-0OYOEIK NOYWT

NEIWAXE NANPWME NE ETT MMOOY EBOA 22A-2ENTIOPNIA...

There is a paradeigma I’'m going to tell, which I heard from my father, my
good father, who founded these communities:

‘A man —so he said— had a son and two daughters, for whom he built
houses such as you won’t be able to liken (any) to, under the heaven,
for their construction and decoration and value. Him (the son) he gave
his; the others —to each he gave hers, and all they were meant to get
from his inheritance. Suddenly, it was as if they went mad— indeed,
they did go mad; the son gave his house to a strange woman, and gave all
he had with it; the daughters —one gave hers too, and gave with it what
she got from her father; the other, she gave hers for a single loaf of bread.

40 See Alewell (1913); Gerber (1885: 67, 474-482); Haug (1979: 787 sub voce ‘exem-
plum’); Schittko (2003); Welter (1927, repr. 1973); Wittchow (2001).
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These words refer to people (literally ‘are people’s’) who sell themselves
for acts of fornication...’

Of interest is the presentative opening clause (different in Coptic from
the introductory existential); phraseology (2apoc NTTT€E); multiple
topicalization syntax (and the use of MeN...a€...); Focalizing Conver-
sion: nexus focussing (NTaymwwc rap). The text is ahistorical, extra-
temporal, fairy-tale-like, and in that sense generic.

(b) Paradigmatic exemplum-type narrative coupled with a static tableau:
‘The Stones and the Three Loads’, a complex parable (TapaBOAH)

Leipoldt (1908: 27):

OYPWME TTE €EJKWT NOYTOTIOC E€TEYXPIA NE-NAWE-NWNE
€TEMTIEJMTO EBOA 20INE ENNOG 2ENKOOYE EYCOBK A(NAY
€222 NTEJOOM AN TE €(ITOY NTEPEJKOT( A€ MIEYXW?
€OYON N2HTOY AJMEKMOYK( XE-EIE-OYAIBE AN TTETWOOTT
€TBE-OY MITEIJI NNETACWOY...

WOMTE NETTTW NATAOON NETKH €2PAI 222TN-NEYEPHY...NAI
€Y6OXB ENEYEPHY...

TTTAPABOAH ON CNTE OYEI NE...

A man was building a place for his use. Many were the stones before him:
some large, others small. He saw many that he could not lift. After
returning without touching a single one of them, he thought: ‘Isn’t it
crazy? Why didn’t I lift the light ones?’...

Three valuable loads were lying on top of each other, of successively lesser
weight (literally ‘such as were lesser than each other’)...

Now these two mapafolal are actually a single one:...

Note the opening presentative constructions, among the most telling fea-
tures of paradigmatic and similitude narratives: they, like Sahidic cleft
patterns, are constructed on the endophoric Nominal Sentence pattern
(cf. Shisha-Halevy 1987: 163—167), but have a non-specific initial sub-
stantive (theme) and a relative or circumstantial verbal rheme, in a nexus
predicated of a pragmatic situational theme {1T€}.

3.3. Similitude narratives and tableaux, enframed by Ne€ (rap) NOY/
2ENPWME-...TAI (ON) T€ ©F€, ‘like/as...thus also...’; generic,
often symbolic or emblematic

(a) ‘Man with Lamps’

Osterreichische Nationalbibliothek, Vienna, K 9313 p. o (Young 1993:
147):
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NOE rap NOYPWME €A(XITO N2ENAAMITAC. MTTNAY ETJOYAW(
H 2ENQ2HBC ETPEYPOYOEIN ENET2M-TTEQHI AYW ON AJXENAY
MTTNAY €ETJOYAW(

NTEI2€ ON ATINOYTE TAMIE-TIPH MNTTOO2 MNNCIOY 2MITEOYOEIW)
€TEQNA(J ETPEYP-OYOEIN ENETWOOTT THPOY 21XM-TTKA2
AYW ON EJNATPEYKTOOY 2MITEOYOEIW) ETEPNA( TIPH MEN
ETPEJWWITE NKAKE AYW TTOO2 EYCNO(J AYW NCIOY E€T2N-
TITE ETMTPEYT MITEYOYOEIN

Like a man who produces torches at the time he wants, or lamps, to provide
light for those in his house, and he also puts them out*' at the time he
likes.

Thus also God created the sun and the moon and the stars at the time He
sees fit, that they may provide light for all that are on earth, and it is at
the time He sees fit that He will make them turn, the sun to make it
become dark, the moon to make it turn to blood, the stars to cause that
they do not shed their light.

This narrative is clearly gnomic. The preterite tense is here either mythical-
epic or, just possibly, historical, a cataphoric reflection of the tenor on
the vehicle (unless God’s act of creation is presented as ongoing!).

(b) ‘Stones, Rocks and People’; ‘Soldiers and Adversaries’

Leipoldt (1908: 162—163); University of Michigan Library 158, 17 (Young
1993: 76):

NOE NQENPWME EAYCWK N2ENNOOG NWNE E€BOA 2MTIXICE
€2PAI EXWOY €EAYOYWW(J NNEYKEEC MAYAAY AYW EAYOYE-
ITE EBOA NNCAP3 NNEYCWMA MMIN MMOOY

TAl TE ©€ NOYON NIM ETPNOBE MITEMTO EBOA MTTXOEIC ENEINE
€2PAI EXWN MAYAAN N2ENNOO NCAQ0Y...AYW ENCWK €QPAI
€X(N MMIN MMON NNCA20Y THPOY NN€Erpa¢dH

AYW NOE NQENPWME EAYWNE 2€ €QPAI EXWOY €AJPATOY
€-TIECHT €2PA1 EXM-TTKA2 AYW EA2ENKOOYE TOAMA ETPEYCKPK-
WPJ EBOA 2IXWOY €AYCOK( A€ 2WOY 2N-TEYOOM THPC
€2PAI EXWOY 2N-TEYMNTATCOOYN

TAl ON TE€ ©E€ N2ENPWME NWOYWO AYW NXACIQHT NPE(JPNOBE
NTA2€ 20 ON €YTCBW N2ENKOOYE...

NOE A€ N2ENMATOI EAYXPO ENETT NMMAY HMTITTOAEMOC XE€-
AYTCABOOY 2ITN2ENKOOYE

TAl TE O€ EWAYXPO ENEYXAXE NAIABOAOC ETP-TTIOAEMOC
NMMAY NOGI-2ENPWME NPEYXI-CBW NTOOTOY NNETTCABO
NEIATOY EBOA EBOA 2ITM-TINOYTE 2N-TECBW NNerpadH

41 Not ‘put forth sight’, as Young translates (1993: 148 n. 701); this must be an over-
sight, for the verb x(€)Na ‘quench, put out’ is listed in Young’s index for the passage in
question.
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NOE A€ N2ENMATOI EAY2€E 2MITEMAAR 2APATOY NNETT NMMAY
X€E-MTTOYTCABOOY 2ITN-2ENKOOYE

TAl TE O€ EWAY2€E 2APATOY NNEYXAXE NCATANAC €T OYBHY
2NNOBE NIM NOI-2ENPWME NATCWTM MITOYTCABOOY EBOA
2ITN-2ENKOOYE €AYTIAIAEYE HNNETPADH...

Like people who have lugged large rocks from up high down on themselves
and have broken their own bones and have wasted away the flesh of
their own body —thus also anyone who sins before the Lord: we bring
down on ourselves great maledictions...and draw down on ourselves all
maledictions of the Scriptures.

And like people on whom a rock has fallen, and has struck them down to earth,
and others have ventured to roll it away from them, but have, with all their
force, dragged it on top of their own selves in their ignorance —thus also
boastful and arrogant, sinful people like myself too, teaching others...

And like soldiers who have overcome their adversaries in combat since they
had been instructed by others —thus have they overcome their devilish
enemies that do battle with them, people receiving instruction at the
hands of those who enlighten them through God with the teaching of the
Scriptures.

And like soldiers who have fallen under the feet of their adversaries, since they
had not been instructed by others —thus they fall under the feet of their
satanic enemies who attack them with sin, disobedient people who have
not been instructed by others who were educated in the Scriptures...

I find of interest the tension of tensing and person between the two
generic sets, namely the narrative itself and the hermeneia: delocutive
preterites (aq-) in the former, locutive (inclusive! ‘you and us’) present/
aorist in the latter. Genericity is elemental in both. As I see it, we have
in the narrative part primitive dynamic tableaux, rather than true plots.

3.4.

Similitude paradeigma narrative

‘The King’s Control’
Leipoldt (1908: 42):

NOE NOYPWME NPPO €YNTA(J MMAY N2EN2M2AA 2NOYXWPA
€2(JX00Y NCWOY 2M-TICHY €TE(YNAP2NAJ AYW 20INE
€2(JX00Y NCWOY MNNCA-2EN200Y ENAWWOY, 2ENKOOYE
MNNCA-2ENKOYI N20OY €A(¢XO0O0Y NCWOY, 2€NKOOYE
€2(XO00Y NCWOY 2NOYOETTH MONON A(2WPIZE NOYNOMOC
XE-NETNAP-TTEqOYWA 2N-TEXWPA ETMMAY XE-CENAXI
N2ENTAIO €BOA 2ITOOT( NETNAAOHTEI AE MTMEJUWAXE
MNTTEqOYWW (NATOAIOOY

TAI TE OE€ ETEPETNTNOYTE OIKONOMEI MITPWOME KATATTETEYNA(...

Like a kingly person who has some servants in a certain country, sending
for them on the occasion he will see fit; some, sending for them after
many days; others, sending for them after a few days; others, sending



RHETORICAL NARRATIVES, TABLEAUX AND SCENARIOS 481

for them in a hurry. Besides, he laid down a law that they who will do
his will in that country shall receive honours from him; but they who
will cross his word and his will he shall disgrace.

Even so God directs Man according to his will...

Of interest here is the phrase oypwMe Nppo ‘a kingly person’ (not
OoYPPo). Also the broad present, future, preterite temporal palette, with
the preterite conveying factivity (the converter Ne- is wholly absent in
rhetorical narratives, except for the imperfect); MONON ‘however’,
‘besides’; the proleptic anacoluthon oynoMoc Xe-...xe-: this is espe-
cially instructive as to the nature of anacoluthia, for the second xe-,
introducing a rhematic constituent, is what stands between the construc-
tion and rhetorical banality, and, moreover, is the only means of isolating
this segment as rhematic.

3.5. Aninstance of ainigma: riddle-type (cf. Jolles 1968: 137-149; Kallen
1981) metaphoric gnomic narrative

‘The Unwatered Mound’
Osterreichische Nationalbibliothek, Vienna K 9315 ro (Young 2003: 243):

(OYAINITMA) OYTAA NKAQ2 €(JXOCE TTE AYW €(YMOK2 ETPET-
MOOY BWK €2PAl EXW( €A0YA P2NA(J ETCO(J AYW €XO
€2PAI N2HTY NOYOPOO ENANOY( XE-NNE(KAA(] €JOYOC(
€BOA OYAE NKA2 THPOY ETKWTE €POY OY TTETE(YNAAA(]
AJOPH AYW AOWXE MITETPROYO N2HT( AW WTIE EMOTN
€TCO(.

TAl 2WDWK TE TEKQE...

A mound of high ground, difficult for water to come up over it, one saw fit
to irrigate and sow in it a good seed, so as not to leave it barren, com-
pared to all land surrounding it.*> What will he do? He has dug and
stripped away the excess and it has become easy to irrigate

—thus you too...

Note the high symbolic character of the action, situation, sequence of
events and participants. Of interest here is also the presentative opening
construction (here and elsewhere, the absence of the converter Ne-!).*3
The non-rhetorical question, in the future tense, breaking into the narra-
tive (probably a distinctive feature of the ainigma form) in answered in

42 1 take €éBOA OYya€- to be the compound preposition €BOA oyTe-; the editor
translates oy.a€ as ‘and...’, with no really negative environment and use for eBOA.

43 The editor’s translation of the introductory construction by ‘Imagine, if you will” is, T
believe, felicitous. Significantly, Young translates the preterites here by an English present
tense: ‘he digs and removes the excess earth, and then it becomes easy to water it’.
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the latter part of the narrative, which is resumed in the preterite aq-.
In fact, this unexpected preterite is the main point and the answer of the
entire riddle, its rheme.

3.6. Physiologus-type natural history,* distinctive and gnomic species-
characterization scenario, applied as Similitude

University of Michigan Library 158, 15a-b p. poa, 15d, p. poa (Young
1993: 150, 153):

M)AYXOOC AE ON ETBEKEZWON XE-TEYKAKIA 20W0W( TE TAl.
20TAN EJWANTIWT €20YN ETETOYWW €601 WAJOMK(
€20YN EPOJ NJKWTE NCA-O€ MMEZPW (Y NNEYJMEAOC NQOOYT
NJaag NOWB EBOA XE-MTIJPOEIC EPOJ H XE-N(NOEI AN
NTE(TMANOYPrIA

TAI ON TE ©€ EWAPETIMEEYE H TTETINA NTITOPNIA P-NPWME
NOWB N20YO AE NETXW MMOC X€-ANT OYBH(...

OYON NIM O AN NATCOOYN €TBE-TEMOY X€-WACT2THC €M20
MTTPWME EJWOE EXW(J ETPECTAKE-NE(BAA 2N-NEIEB NNE-
COYEPHTE

TAI TE O€ EWAPETMNTATWITIE MITCATANAC TAKE-TTOYOEIN
NTECBW 2NNBAA M-TI2HT...

20MAIOC ON OYN-KEZWON ()OOTI NAKAOAPTON ENANOYTIMOYI
€EPO( TIXWWPE 2N-NEOHPION THPOY €BOA XE-NTO( MEN
WA(P-20TE NNPWME TTAl A€ NTO(J WAJEINE NNPWME €2PAI
€EYOYWW(J 2NOYCWBE MNOYMNTPE(CKOTITEI (Sic) 2(UCTE
ETPEYPR2OYETEIOE NNEBIHN NPWME ETOYPWRT MMOOY
2ITN-TAPOPMH NOYWT

They also say about another animal, that its perniciousness is as follows:
whenever it rushes at the one who wishes to catch him, it swallows him
into its mouth® and tries to bite off his genitals and thus weaken him,
because he was not wary of it or because he underestimated its villany.

Thus also does the thought or the spirit of fornication weaken people,
and especially those who say ‘We have resisted it’...

No one is ignorant*® about the cat, that she watches for a man’s face, to leap
upon it that she might destroy his eyes with the claws of her feet.

4 Fantastic-demonic, zoological or mystic animals or ‘beasts’: see Young (1993: 157
n. 726). It is of course possible that Shenoute’s beasts are ‘custom-made’, to serve as
incorporation vehicles for his ideas, and thus cataphoric to the tenor, in which case the
similitude is merely simulated.

4 Emending €poq into €-pwq. Young translates ))aqoOMK(q €20YN €PO( as ‘it
leaps upon him’, implicitly emending the text oMK, ‘swallow him’ into qw6€, ‘leap’
(the hermeneia has in fact qw6€ €20YN). €20YN €- is not attested elsewhere as the
object of wMK.

46 A phraseologically focussed, hence rhetorical, alternant of ‘everyone knows ... .
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Thus does Satan’s shamelessness destroy the light of instruction in
the heart’s eyes...

Likewise, there is another foul animal, in comparison with which the lion,
strongest of all wild animals, is good, for he frightens people;* that one,
however, brings people down to perdition by joking and mockery, so as
all the more to persuade the poor people struck by the same means.

The carrier tense in this and similar cases (this is a common narrative in
Shenoute’s works) is the aorist, with the conjunctive a sub-link; again, the
interface between the aorist and the (negative) preterite is characteristic.

3.7. Tragic natural-mystical drama experienced by Shenoute in a vision,
presented (in Shenoute’s emotional perspective) as emblematic
dynamic tableaux

(a) ‘The Hapless Victim Falls Prey to Merciless Multiple Predators’
Leipoldt (1908: 209-210):

KEZWON ON €(TTPEIWOY NOYKOY! H €JOYOBW AINAY E€EPO(
€A(JEI ETOOTOY NNETOYWM MMO( EJON EJ2HW NTEYMHTE
€JOYEW-BWK NTOOTOY MTTPBOA WANTOYOXNE(

AYW AIP-MOI2E XE-NEOYA NOYWT TETT OYBH(J AYW MNNCWC
AYP-CNAY MNNCA-CNAY AYP-WOMNT AYW TOOY AYW MHT AYW
WE AYW OYMHHWE NZWON €EAYCWOY2 EXWJ WANTYMOY.

Another animal, somewhat luminous or white, I saw falling into the hands
of those who eat it alive, trying, in distress, to escape them. It did not
break free until they finished it off.

And I was astonished, for it was a single one that attacked it, and then they
became two, and, after two, they became three, and four, and ten, and
hundred, and a multitude of animals who gathered against it to kill it.

Note that in this remarkable short text, hardly a story, two conjoint nar-
ratives are skillfully made to unfold: first, the victim’s; second, in the
observant Shenoute’s focalization, and initially in a Comment Mode
focussing Cleft Sentence, the instantaneous —and unnatural, not to say
mystical— multiplication of the murderous enemies; both narratives
converge in the destruction of the helpless victim. Neither the devoured
animal nor its destroyers are specified by name; this is a usual, rhetori-
cally significant practice of Shenoute’s, who thus enhances the implicit
genericity and intensifies the apocalyptic horror of the scene. The victim,

47 Young (1993: 158) translates )yaqp-20TeE NNPWME as ‘he is afraid of people’;
I believe, however, that both content (opposition to ‘bring down to Hell by laughter and
jest’) and form (N-, not eBOA N- as object) agree with an active ‘frighten’.
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characterized as ‘shining’” and ‘bright’ (hence good and innocent), is
helpless against the countless evil devourers. Consider also the subse-
quent natural-history tableau, ‘Animal in Total Confusion is Brought to a
Sorry Pass’, which evolves into a full apocalyptic vision (Leipoldt 1908:
210-211).

Of syntactical interest here is the introductory focalizing (not topical-
izing!) extraposition. The preterite here is a true historical tense, as an
experienced story established by arnay, ‘I saw’; hence the converter
N€, as a rule absent in the narrative relative-topic Cleft Sentence. Still,
there is an implied genericity which is requisite for the mystic symbolism
of the action and emblematic status of the participants.

(b) ‘Earthly Creature Unexpectedly Defeats Heavenly Creature’
Leipoldt (1908: 44):

€I12MOOC ANOK 2I1XN-OYTOOY — TTEXETMETXW NNAI — AINAY
EYZWON €(2A-TTAHP €JMIWE MNKEZWON €(RIXM-TIKAQ
AIP-OYNOO NPAWE XE-ATTET2HA OM-60M €XM-TTETMOOWE
21XM-TTKA2 MNNCA-OYATIPHTE A€ ATZWON ETIXM-TTKAQ
KTO(J EXM-TIET2HA AJAMAQ2TE MMO( A(JP-XOEIC EPO(

NCOdOC NAEIME XE-TTEIWAXE TTA-Q2AIPETIKOC NIM TTE €TO NQ2HT
CNAY...

I, sitting on a hill —says he who is telling this— saw an animal hanging in
the air, fighting another animal being on land. I rejoiced greatly, for the
flying one prevailed over the one that was walking on land; but, in a
minute, the animal that was on land turned on the flying one, took hold
of it and overpowered it.

The wise will understand that this refers to all double-hearted heretics...

This type of mythical narrative is laconic, emblematic and skeletal.
Indeed, it is enigmatic; the opening topos — 1, sitting on a hill, saw’*—
confirms it as a visionary narrative. The teller’s participation here is
minimal and purely passive, compared with narratives in which it is She-
noute himself who wrestles with the supernatural beings (e.g. Leipoldt
1908: 38-39, cf. 3.8 below). The locutive ‘the one who tells this’, actually
‘I who relate this’, is remarkable and rhetorically effective, displacing the
speaker and thereby contributing to the mystic nature of the passage.
Both narratives peak in an unexpected turn of events (unexpected at least
for the seer), announced by MNNCa-.

48 The hill or ‘mountain’ in Egyptian and Coptic (and as a general symbol) is the fringe
and limit of civilization, as well as being beyond it; it is the haunt of the inhuman and
evil, an interface with, and vantage point for, the Other World.



RHETORICAL NARRATIVES, TABLEAUX AND SCENARIOS 485

3.8. Mystical Personal Vision® and Prefiguration Narratives
(a) Shenoute wrestling with the demon

Leipoldt (1908: 38):

€I1C-OYPWME €(JXI MITECMOT N(OY)EZOYCIA EAYTNNOOY( EBOA
2ITM-TTETO NNOOG €PO(J A(XWTE €20YN 2N-POY NNEITOTTOC
AXN-WINE EPEKEOYA OYH2 NCW(, 2(DC EWXE-EYRAPAT( 2WW(
MTTAl AJAMAQTE MMOI EITTAPATE 2N-N2IP NNEITOTTOC €IMOK?
N2HT €XN-NPWOME NAOIMOC E€TMMAY AJAPXEl N(I-TE(OIX
€2P2l €EPOI EP-TTOAEMOC NMMAl €JO NOE MTIET(I-POOYW
22-NETMMAY ANOK 2T AlT OYBH( 2W0CTE ETPAWOT MMO(
2M-TIE2NAAY ETKTHY E€-TTEMAKY H ET2I-TE(NA2B €I1XW NNEI-
WaAXE NTPROTE AN 20AWC OYAE NTWTPTWP AN AIXNOY( XE€E-
NTKOYOY 2A2POK KQ2HTI MITKOY(N?2 E€BOA EWXE-NTK-OYTINX H
OYATTEAOC €EA(JEI EBOA 2ITM-TINOYTE ANOK 2WWT ANT-TIE(2M2AA
AYW KAN €EKWANOGW NTNAOGW AN H NFTAMOI €WXE-NTAYTN-
NOOYK XE-ENE-NTOOY MTENTAYP-NOBE EMTNOYTE XN-ANON TTEN-
TANP-NOBE €PO(...MMON NTNAKAAK €BOA AN AAAA TNAMIQWE
OYBHK N20YO EN20CON €1X® NNAI MN2ENKOOYE AJWWXE
NMMAl €JOYWA EPBOA AYW ANOK AIWWXE NMMAJ A16M-60M
€20YN EPO( H €2PAI EXW( AYW NTEPEYP-OE MITETOYW W) ETAYOI
€2PAI AIPA2TY NTO(J €XM-TIKA2 AIAMAQTE E€XN-TEJMECTRHT
2NNAOYEPHTE €I1A2€PAT EIMOYTE OYBE-NECNHY €TNAY €EPOOY
MTTAKWTE €YOWWT NCWI 2MITEIATWN THP( X€E-6WTIE NAlI
MITEIKEOYA NEIMOKMEK FAP 2PAl N2HT X€-OYATOOM TE
ETPEPWME GPO ETINA H €EAFTEAOC NTETNOYTE...AYW EIC-NE€
MTTECNAY AYOYWNQ €BOA TAXY XE-2ENAAIMONION NE...

Behold a man taking the form of authority, sent by one greater than himself;
he has penetrated into the gates of the monastery (literally ‘these places’)
without leave, with another following him as if he, for his part, was in
submission to this one. He caught hold of me as I was passing in the streets
of the monastery (literally ‘these places’), troubled at heart because of those
pestilent persons; he began raising his hand against me, to fight me, with
the air of caring for those. I, in turn, attacked him, in order to strangle him
with the object he had around his neck (or over his nape), saying these
words: ‘T am not at all afraid, nor am I perturbed’. I asked him: “What are
you? Why do you hide, and have not shown yourself? If you are a spirit or
an angel who has come from God, I myself, I too am His servant; and even
if you desist, I won’t, until you tell me, if indeed you have been sent,
whether it is they that have sinned unto God or it is we that have sinned
unto Him.... Otherwise, I will not let you go, but fight you even more’.
While I am saying these and other things, he wrestled with me, trying to
break free, and I, too, wrestled with him; I prevailed against him (or over

4 For the syntax of dream narratives in Scripture Bohairic, see Shisha-Halevy (2007:

§1.1.3 (e)).
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him), and when he appeared to overthrow me, I knocked Aim down on the
ground and pinned down his chest with my feet, standing and calling out to
the brethren I see around me, watching me throughout this entire contest:
‘Catch me that other one!’, for I was considering in my mind that it is
impossible for a human being to win against a spirit or an angel of God...
and thus, in fact, they both turned immediately out to be demons.

Shenoute’s struggle with the demonic creature, even to the forcible inter-
rogation as to his identity, is clearly modelled on Jacob’s wrestling with
the Angel (Gen.32:25-26), a famous case of enigmatic dream-like nar-
rative or narrative fragment, much commented on by narratologists. The
theme of Shenoute defending his establishment against disguised satanic
and demonic infiltration —indeed, standing between his congregations
and the devil— is prominent in his rhetoric, and is the most immediate
signifié of the present narrative.

Note the presentative introduction by €i1c- (e1c also introduces the
dénouement) to a fully-fledged, past-tense narrated violent mystical
experience, in a narrative rich in forms (including ag- as main carrier,
N€E(-, NTEPE(-, EIC-NE...AY-, €(-) and details, descriptive segments,
Comment Mode segments. Note also the narrativizing mexe-, which
establishes a framework hierarchy and marks the vision as part of an
enframing narrative; the cataphoric deixis in Ne1WaX €, without Xe- to
introduce the direct speech; three focalizations in a row —nexus focussed
in EWXE-NTAYTNNOOYK, contrastive focalization of actants in cleft
sentences following; the resulting marked by the presentative ei1c- in the
special construction with the thematic enclitic N€ rhematizing or focuss-
ing a preterite clause.

(b) Apocalypsis Sinuthii: selections from a ‘vision diary’ (by Shenoute?
Cf. Emmel 2004: vol. 2, 903)

Leipoldt (1913: 198-199):

AINAY €EOYA 2NNETOYAAB AJTWOYN AJACTIAZE MMOOY AJCMOY
€POOY AICWTM EPO( €(JTAYO N2ENWAXE MTEIEIME XE-
2€ENOY NE 220INE AE OYWWB NNET2MOOC XE-EJCMOY
€POOY NTACITTE MMNTQ2EBPAIOC AIWINE A€ XE-NIM TTE TTAI
TTEXAY XE-TIAI TTE TTAYAOC TIATTOCTOAOC NTO( ON TIETE-
WAJCMOY ENETNAPWOPTT EMCWOY2 ETMEAETA 2N-NETPAPH
€TOYAAB

T20MOAOr€lI NHTN XE-WAINAY EQ0EINE EYMEAETA 2N-OYOYPOT
MNOY2MOT WAINAY E-TTIETETW( TTE NXWWME €(JTAYO NOY-
MHHWE NCMOY €2PAl EXWI AYW WAINAY ENEYYYXH €YXI-
OYOEIN 2ITN-NEBPHOE ETNHY €BOA 2N-NWAXE MITNOYTE...
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TTEI2WB NTAINAY EPO( 2MITEBOT ETTHIT AINAY EYMOOY €(2ATIECHT
MITECTEPEWMA EYN-2ENPWME 2PAl 21XM-TIKAQ2 EYPR2HBE
AYW EYAYTEI XE-NEYOYW W) ECW EBOA 2M-TTIMOOY AINAY
EYPWME €JAEPATY 21XW(J €EJTAATE NOE MTIPH €JOYW W)
AN €1 NAY AYTCABOI A€ €POY NOYHTIC NCOTI EPENETI-
TTKA2 TIAPAKAAEI EPEMET2IXN-MMOYNEIOOYE AMAQTE
€EXWOY AINAY EMTWA MITMOOY N23a2 NCOTI AAAA MTTINAY
€POJ ENEQ NOE MTIEICOTT €O MTTEICMOT

NTEPENTIWY A€ EMEBOT MECWPE AINAY ETTPWME EJKW MMOOY
€2Pal 60TTE 6OTTE MNNCWWC AINAY €EYNOO NAQW(J N2MME
€(JNHY €2PAl MNNCA-TTMOOY A(€l EMECHT EXN-NPWME
MNNTBNOOYE TTEXAI NAY XE-OY TE TTEIKWRT TTEXAY Nl
X€E-TIAl OYWWNE TTE MNOYMOY

A2NPWME €1 WAPOI 2N-NEQOOY ETMMAY ETBE-NEYTBNOOYE
X€E-MEWAK ENTAYP-21K EPOOY TTEXAI XE-MMON AAAA TOIX
MTINOYTE TE

I saw one of the saints. He arose and greeted them; he blessed them. I heard
him uttering words I did not understand; some answered those sitting:
‘It’s in the Hebrew language that he is blessing them (or: ‘you’)’.
I asked: ‘Who is this?’; they said: “This is the Apostle Paul. It is also
he that is wont to bless those who come first (or: hasten) to the assem-
bly, who meditate on the Holy Writ.’

I avow to you that I see some, meditating with zeal and grace; I see Him,
whose Book it is, conferring a multitude of blessings, and I saw their
souls illuminated by the lightnings coming out of God’s words.

It was in the month of Epep that I saw the following thing. I saw a body of
water below the firmament, with people up on earth grieving and dis-
tressed, for they wished to drink of the water. I saw a man standing upon
(the water), shining like the sun, refusing to give them any. He was
pointed out to me a number of times, those on land begging, the one on
the waters having power over them. I saw the ordinance of the water
many times, but have never seen it like this time, in this form.

When we reached the month Mesore, I saw the man releasing the water
(literally ‘them’) in small quantities. Then I saw a great hot steam
rising after the water; it descended on the people and farm animals.
I said to them: ‘What is this fire?” They said to me: ‘It’s malady and
death’.

Some people approached me those days about their farm animals, suggest-
ing that they had probably been bewitched; I said: ‘No, it’s rather God’s
hand.’

In this progressive account, the recurrence of N2y ‘see’ is significant: it
pushes the report forward; it is also meant to lend the story credibility as
a truly experienced, in a ‘live’, almost performative kind of reporting.
Noteworthy here is also the asyndetic syntax of the carrier ag- (a€ is
the connector of narrative blocks or chunks).
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The aorist recurs in one highlighted paragraph as wainay ‘I see’,
apparently non-concatenating, a form the function of which here is not
clear to me, but seems at any rate to be a marked form of ‘I saw’ (I see
a connection with the opening ‘t2oMoaorer NHTN ‘I aver / avow to
you’). We may glimpse here the role of the locutive aorist, a role well
attested in non-literary Coptic, especially legal, magical and similarly
ritual textemes, expressing promise, pledging, threat, modally conspicu-
ous by absolute assurance (Green 1987: 65-66). Such certainty or assur-
ance as to the truth of the facts may apply in our case. Alternatively,
WaiI- here may be a zoom-in signal, introducing detailed, enhanced, as
it were a single ‘freezing’ or ‘panning’ shot.”® At any rate, it cannot be
generic or habitual, or apodotic-sequelling.

The articulating role of MNNcwc ‘afterwards’ seems to be compara-
ble to that of the episode-initial demonstrative adverbs of the ‘then’ type
in many languages.’! The rhetorical ‘envelope’ focussing in Mewak
ENTAYP-21K EPOOY, expressing a subjective claim discredited by the
author, is typically Shenoutean (Shisha-Halevy 1986: 77-79). I find
remarkable the pinpointing of the visions to the calendric points of refer-
ence, and the resulting expression of temporal developments in the tran-
scendent world.

3.9. Manners- and character-depicting dynamic similitude tableaux

Leipoldt (1908: 110):

MAAICTA AINAY E€YAPXWN NAHKACTHC (SiC) €EPENE(Q2MRAA
T-BHT €TOOTq €qWaNP-OYEI NCIW( CI®g NJAEJAW(C
€2P2A1 ETTKAQ TTAAIN ON )AYTKEOYEI €TOOT(

AINQY A€ ON EKEOYA NTMINE NTEPEJCWNT NCAOY2NAAY EP-
NEIMNTCOO N2HT( AYW AYT-KEOYA €TEqXIX

TTAl A€ TTE TIMAEIN MTI2HT N2a2 NAProc...

What’s more, I saw a magistrate judge whose servants put a palm-leaf>? in
his hand: whenever he reduces it to small fragments and crumbles it
onto the ground, they put another in his hand.

And I also saw another of this kind, who, when he has looked at an object
to do such stupid things with it, they put another in his hand.

This is the characteristic trait of the heart of many lazy ones...

0 Interpretation suggested by E. Grossman.

51 Cf. Brinton (1993). A grammaticalized ‘after...” phrase has early antecedents in
pre-Coptic Egyptian.

52 In Coptic, a generic zero article here, in a compound verb: ‘palm-leaf-put’.
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Noteworthy here is the genericity of the sequenced events interfaced with
the ‘historical” aINnay ‘I have seen/l saw’. Thus, the aorist @ayT as
narrative peak or key event in the first episode corresponds (and stands
in tension) to Ayw Ay T in the second. TAAIN ON is a boundary signal,
introducing the narrative peak. Note the superordinating (and similarly
peak-marking) ayw.

3.10. Shenoute’s personal narrativized reflections on tension in the
monastery

Leipoldt (1908: 147):

222 NCOTI E€TBE-NETMMAY €AIXOOC 2MIMAQHT 2NOYAYTIH
E€ETPAOYWM MTTAOEIK NCA-OYCA EEITTOPX €BOA NTCYNATrWrH
THPC 2WC-XAXE AYW €EI]I MITPOOYW MTTATWA 2WC-WYMMO
TTAAIN A€ ON NEIXI-WOXNE NAI MAYAAT XE-NNAWWDTIE ON
NCKANAAAON NNAI NTEIMINE 2M-TTEIKEQWB N20YO A€
NEIOYWW AN TTE EAYTTEI NNECNHY THPOY MTICTOC...

Often, because of those people, I have said in my heart, painfully, that I should
eat my bread apart, separated from the entire congregation, like an enemy, and
taking care of my own affairs like a stranger; but then I took counsel with
myself, that I should not be a stumbling-stone unto those in this matter too,
and, moreover, I did not wish to distress all observant brethren...

Note here the special Shenoutean introductory Cleft Sentence (a distinct
rhetorical signal: Shisha-Halevy 1987: 172—175) opening Evolution
Mode, Nnei- for enhanced or zoom-in Evolution Mode, in opposition to
Nel- AN 1re (psychological information) in Comment Mode. This is
a case of highly personal focalization (in the narratological sense of the
term). Here again, TTAAIN ON, a boundary signal, marks narrative peak
or key event.

3.11. Shenoute’s sarcastic version of resentment against him in the
monastery

Leipoldt (1908: 144-145):

...KAl FAP AYP-TIEYXOEIC AYTIWT NTOOT €EIXI MMOOY NOGONC
2WC TYPANNOC AYBWK ETTMA E€TEYNAY ANOK A€ NEIO
MTTAXOEIC AN TTE ETPATTWT NTOOTOY NNETXI MMOI NOONC
2NTEYMNTATCWTM MNNEYKEQBHYE THPOY ET200Y ETOYEIPE
MMOOY NOI-NETMMAY

For they became self-sufficient and escaped me, ill-treating them like a
tyrant, and went off wherever they want; I, however, I was not self-sufficient
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to escape those who ill-treat me in their disobedience and all their other evil
deeds which they do, those persons.

Of interest here is the rhetorically potent contrastive juxtaposition of Evo-
lution Mode preterite and internal-focalization (‘inner-voice’) Comment
Mode.

3.12. Prospective enjoined scenario (‘Testamentum Sinuthii’), narrating
injunction, prophecy and prediction, laced with autobiographical
narrative

Leipoldt (1913: 204-206), selection:

...AAA2 TN2AQ2WN ON ETOOTOY ETPEY2APEQ E-NAQOEITE
ENTAITTA20Y N22A2 NCOTI €AIAAY MITOOE CNTE EMQRAE EIMOKY
N2HT €MATE WAQPAlI ETMMMOY €TBE-TIAI TNAQWN €TOOTOY
NNECNHY €TO NOY2HT NOYWT NMMAN NETWOOTT 2N-NEQOOY
MTTAMOY ETPEYK® €2PAl NNAQOITE ETITH2 MITEMTO EBOA
NNETNHY MNNCMN AYW OYON NIM ETNACWTM 2M-TIEOYOEIW
€TMMAY H ON TENOY ENWAXE THPOY ETCHQ 2M-TIXWWME
€TMMAY H NETCH2 2N-NEIETICTOAH ENTANCA20Y H
NETNNACA20Y AYW NCEXOOC XE-OY NE NEIQOEITE ETITH
MNNEIWAXE THPOY ETCH2 MNNEICA20Y THPOY AYW EYEOY-
WWB NCEXOOC XE-ATTETOWWT E€XM-TTIKA2 THP( AYW TTETTIAP-
ATE 2N-TOIKOYMENH THPC...€ETETINOYTE TTE AJOWWT 2WWN
€2PAI EXWN NOYOEIW 2N-OY2WIT AYW A(TTAPATE NNENCYNA-
rArH N222 NCOTI...AYWM EYEXOOC X€E-2M TMTEOYOEIW) ETMMAY
AJNOYOC EPON E€EMATE NOI-TIXOEIC 2N-OYNOO NOPrH AYW
A(KTE-TTIE(JR0 EBOA MMON...

But I hereby enjoin unto them, that they keep my clothes, which I often tore
up, finally reducing them into two pieces, grieving greatly, unto death. That
is why I enjoin unto the brethren that are of one mind with us, they who
live in the days of my death, that they deposit my torn clothes before those
who come after us, and anyone who will be attentive at those times and also
now to all the words written in that book or those written in these epistles
which we have written or which we shall write; and they shall say: ‘“What
are these torn clothes, and all these written words, and all these maledic-
tions?’ And they shall answer and say: ‘He who watches over the entire
land and who passes through the whole world, that is, God, has watched
over us also at some time, and has often passed through our congrega-
tions...” And they shall say: ‘At that time, He was exceedingly wroth with
us, the Lord, in a great wrath, and turned His face away from us...’

Of interest here is the Na- “future’ used performatively (‘I hereby enjoin ...");
the Conjunctive, not ‘carrying on’ any specific clause but sequelling the
foregoing text as a narrative link. The ‘Optative’ (provisional name)
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€Ye- is not used as a simple jussive (€yNa- is the usual Shenoutean
injunctive), but an elusive blend of prophetic statement, deontic and opta-
tive modalities; in our texteme it looks much like a stage-direction mode.

For the ‘directed’ question and answer, with Shenoute’s torn clothing
a symbol, emblem and trigger for communal memory and teaching, com-
pare Ex.12:26 and its context; the abundance of ayw ‘and’, as well as
phraseology (‘And they shall answer and say...’), style and syntax evoke
the Biblical echoes of communal recalling: Shenoute’s role as the patient,
selfless prophet Moses and his flock’s as recalcitrant Israelites are made
entirely clear. 2M-TTEOYO€EIW) €ETMMAY H ON TENOY is a distinctive
phrase.

3.13. Injunctive generic procedural case-scenario in preceptive (monastic
regulation) context

The textual variation in this difficult text is considerable; the variant read-
ings quoted are selective.

Osterreichische Nationalbibliothek, Vienna, K 9223 p- 3z (Leipoldt 1913:
161-162; Young 1993: 60-61):

E€ETBE-NETMOY /TeTMOY/ A€ 2MTTTME, EYWANNOY EBWK ETOM-
COY, NNEPWME (I-TTKWWC MAYAd(J, MAAICTA EOAME( €20YN
€EPO( 2M-TIEJAAOM 2B MMNTATCBW AAAA EYNAONE-TIEOGAOO
ETTICWMA ETMOOYT NTEQENNOOG NPWME (I 21-XW( AYW 22-PAT(
NCETEK(] €POJ EYMOOWE AE ON €BOA MNTETMOOYT 2Pal
N2HTN €ITE 2N-TITME €ITE 2ATHN NNEPWME 2N-NET(I
22-TTEOGAOO6 2PAI N2HTN T2NOOY €20YN ENEYEPHY KATA-TEN-
TOAH ETCH2 NAN AAAA EYWANNOY EXTTO 2A-NEYEPHY EPETIET(I
€2PA1 NAN-TE(NAQB €BOA NTETET(I /meTnagel/ T-TwWq €20YN
KATACOTT (YANTOYTIQ ETTMA ETOYNATOMC(Y MMAY OYTE PW
€TMAWAI NXTTO

N2OCON ATIAl €1 €BOA /1-Tw(q e20yN/ ATIAI T-TE(NAQB €20YN
/NTATIAI EN-TW( €BOA/ NRQOCON /ayw 20con/ ATIAl F-TW( €20YN
/epertal Na€l €BOA/ ATIAI €1 EBOA /NTEMAI T-TW( €20YN/ AAAA 2M-TTW I
MME MTTPWCK TAPATIQYI €T-MTON /eTMT-MTON/ NNET(I...

Concerning those who die (she who dies) in the village, when they intend
to go and bury them, no one should lift up the corpse alone, least of all clasp
it to him in his embrace, (which is) a stupid thing (to do), but let the bier
be brought close to the dead body, and monastic elders lift (the body) by
the head and feet and heave it onto (the bier). Walking out with the dead
body amongst us, either in the village or in our place, no one of those who
carry the bier should draw close to his fellow-carriers, by the instruction
written down for us. However, if they mean to replace one another, let the
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one who is lifting up bring his shoulder out, and the one who is to lift put
his in from time to time, until they reach the place where they mean to bury
him. But not to overdo the replacing.
(Young’s text): as soon as this one came out, that one has (already) put his
shoulder in; as soon as this one put his in, that one has (already) come out.
Yet (always) in the right measure. Do not delay above reason in resting the
bearers...

Note the topicalization by eTBe-; the parenthetic apposition; the oppo-
sition of the jussive eqNa- and the ‘obligative’ eqe-, with NN€- neu-
tralizing them for the negative; the injunctive €- (TM) + infinitive.

The strict sequentiality within the individual episodes becomes almost
a virtual overlap of actions: the use of the preterites (correlatively, within
the (N)20coN ‘as soon as’ framework) in this generic cotext is meta-
phoric and hyperbolic, to convey maximal, if not absolute, simultaneity
of the two acts. In Leipoldt’s version, the Focalizing Preterite (NTa-) is
remarkable. It may be another exponent of the immediacy role (the old
Egyptian and Coptic ‘no sooner ... than ... construction combines a
Focalizing Conversion and a Circumstantial Conversion in nexus: Shisha-
Halevy 1986: 94).

3.14. Rhetoricized and paraphrased Biblical history narrative: the Passion
and Resurrection

University of Michigan Library 158, 20g pp. cAe—cm (Young 1993:
164-166; the large letters mark sections in the manuscript text):

ATTEOOY NNGOM MTTNOYTE MNNE(MOI2E MOY2 MTTKA2 THP(

AYW ON NTEIQE MTTETEMITICTEYE EPO( TENOY

A0YKAKE WWTTE EXMITKAZ THP( XIN-MTTNAY NXITCO W)A-TTYITE
MmTe2oo0Y NTaycl oy MMoq

MTTENETNEIOTE P2OTE OYAE MITOYP2THY ETTICTEYE €PO(

AAAA NTEPEMEIAATOC TIRYTEMMWN_KPINE €KAA(J EBOA AYW W)
€BOA N20YO €EYXW MMOC .xe—cfﬁ MMoq cloy MMoq

NTO( A€ TIRYFTEMWN AJIW NNEYOIX 2N-OYMOOY €(JX.W MMOC
Xe-Toyaas MITECNO( MTTEIAIKAIOC

AYWW EBOA NTOOY XE-TTECNO( 2IXMN MNNENWHPE €TE-
NTWTN TTE TENOY XEKAC ON EPETOPrH MTINOYTE NAOGW
EXWTN NMMAY

ATTKATATIETACMA MTIPTTE TTW?Q A(JP-CNAY

NTOOY A€ MITOYAICOANE

ATTKA2 KIM

MTTETEYTTONHPIA BIOA EBOA

AMTTIETPA TTWY

NTOOY A€ MITOYKTOOY 2N-TEYKAKIA
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AYTAXPO FAP NNEY20 €20YN EOYTETPA

MTTOYOYW W EKTOOY NOE NTATTETMPOPHTHC X0O0C

ANETMOOYT TWOYN AYEI EBOA 2NNEYMRAAY

MTTOYCA2WOY EBOA NTOOY NNEYWOXNE NPEJ2WTB

AJAWKAK €BOA NOI-TIXOEIC 2N-OYNOO NCMH agt MTe(TINA
ENOIX MITIWT

MTTOYPIME OYAE MTTOYP-2THY

AAAA AYKWNC MITE(YCTIIP NOYAOrXH 2NTEYMNTOYA2I2HT
MNNCATPEYNAY EPO(J €2JOYW €YMOY

AJTWOYN 2MITMEQWOMT N200Y

MTTOYPMOIQ€E ON 2MTIAl OYAE MTTOYWIBE 2NTEYMANIA MNTIE-
Y60A

AAAA NTAYT N2ENNOO N2OMT NMMATOI EYXW MMOC X€-AXIC
X€E-NEJMAOHTHC NE NTAY €1 AY(IT( NXIOYE NTEYWH ENN-
KOTK

The glory of God’s miracles and His wonders filled the entire earth

And even so, you have not believed in Him, even now.>

A darkness descended on the entire earth, from the time of the sixth hour
until the ninth, on the day they crucified Him

Your fathers have not been afraid, nor have they repented to believe in Him.

But when Pilate the Governor decided to release him, they rather cried out,
saying ‘Crucify him! Crucify him!’

And he, the Governor, washed his hands with water, saying: ‘I am innocent
of the blood of this righteous one’.

They, for their part, cried: ‘His blood is upon us and our children’ —which
is you, today, so that the wrath of God may rest upon you and on them

The curtain of the Temple was torn in two

Yet they, for their part, have not perceived

The earth moved

Their wickedness has not dissolved

The rocks split

Yet they, for their part, have not turned back from their evil, for they have
hardened ‘their faces into a rock; they did not agree to turn back’, as the
Prophet has said.>*

The dead arose and left their graves

They, for their part, have not distanced themselves from their murderous
counsels

He cried out, the Lord, in a great voice, and gave up His spirit unto the
hands of the Father

They have neither wept nor felt remorse

But they pierced His side with a spear

In their cruelty, after they saw that He had already died>

33 Young’s translation here (‘and thus also (the praise) of him in whom we now trust’),
seems to me syntactically impossible, but also improbable in structural terms.

3 Cf. Jer.5:3.

55 Not ‘He finished dying’; Young (1993: 168).
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He arose on the third day

They have not marvelled even at this, nor have they changed from their
frenzy and their untruth,

But gave much money to the soldiers, telling them: ‘Say: “His disciples

993

came and took him by stealth at night, while we were asleep”™’.

The rhetorical sophistication of this highly structured dramatic, step-by-
step, abridged, commented and edited version of the Passion is impres-
sive. Alternating Evolution and Comment Mode verses create an elegiac
poetic effect of strophe and antistrophe. The negative CM has the effect
of a ‘voice-over’ commentary (rather than narrator’s intervention; at the
same time, this Narrator-perspective narrative is ‘external’, in tension
with the ‘internal’ narrative of the Passion).’® The whole is informed by
the tension between the affirmative ‘historical’ preterite Event Mode
and the negative Comment Mode segments (pointing out the monstrous
cruelty and impervious obstinacy of the historical Jews, identified with
ancestors of Shenoute’s addressees and objects of his invective, namely
heretics, pagans and Jews), a tension between the ‘then’ and the ‘now’,
which I have tried to convey in the translation by differentiating between
the affirmative and negative clauses and rendering the latter, relevant to
Shenoute’s here and now, by the present perfect. The Shenoutean episode
is not a merely retouched or even paraphrased replica of the Biblical one,
but a rearranged, to an extent re-staged one, for event sequencing here
does not match the original text. The asyndesis here alternates with ae-
linkage, and is a prime factor in the poetic form. The final verse, aaAAa
NTaYT... an adapted quotation (Mt.28:12-3), is marked as narrative
peak by the ‘envelope focussing’ of the whole quoted text.

Contrast the following catalogic, yet in a sense sequential, asyndetic account
of the Passion.

Leipoldt (1908: 104):

AYCON2( rap NO€ NOYAHCTHC ETBHHTK XEKAC 2W0WK EYWAN-
MOPK €ETBHHT({ NNEKCKANAAAIZE

AYCOW( AYNEX-TTAOGCE €20YN €2PA(J AY2€EBC-TIE(20 AY210YE
€PO( AYCWBE MMO( AYTKAY €exXwq AY210Y€E MITKAQ2 €XN-
TEJATE AYTAAC €20YN 2MTTEYRO AYTCE(Y-OY2MX 2MTTE(-
€1B€ AYT €XwWq NOYKAOM NWONTE AYE(JT-NEJOYEPHTE
MNNE(OIX ETTWE AYNOONEOG MMO( 2I-TTECTAYPOC...MNNCa-
NEYMNTACEBHC THPOY ENTAYXOOY €POJ H NTAYAAY NA(
AYKWNC MTTE(CTIIP NOYAOTXH

6 Cf. Bakker (1997: 39-41); note the use of TeNoOY ‘now’ for the ‘external’ narrative.
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For they bound Him like a bandit because of you; so that you too, when
they bind you because of Him, you shall not stumble.

They struck Him, they spat in His face, they covered His face, they hit him,
they mocked Him, they showered blows on him, they struck His head
with the reed, they slapped His face, they let Him drink vinegar in His
thirst, they put a crown of thorns upon His head, they nailed His feet and
His hands to the wood,”’ they reviled Him on the Cross ... Following
all their impieties which they uttered against Him, or did to Him, they
pierced His side with a spear.

Here the asyndetic syntax does not express closer and hyper-eventive
linkage, as in ordinary narrative. It rather signals catalogic enumeration,’®
with an effect of an almost overpowering dramatic account of inexorable,
unrestrained acts too terrible to contemplate; the pronominal agens ‘they’
—impersonal and faceless in contrast to the very personal account in
University of Michigan Library 158— is a link which contributes to the
cohesion of the whole avalanche-like burst of violence and hatred. Here
too, piercing Jesus’s side is well marked as narrative peak.
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